


JULY 2/6 


PHOTOGRA 


Colour Inside 











*...1 wanted a 35mm camera with 
precision performance and high 
prestige .. . versatile, fast-handling, 
good-looking. And being a hard-up 
family man, the price had to be 
right. So I chose a Retinette 1A. 
It's unbeatable camera value!’ 


‘Retinette’ 1A camera. SOmm ‘Reomar’ lens 
f/ 3.5, 4-speed'‘ Vero’ shutter(up to 1/250 and B), 
bright-line finder. £15-1-1 


*...1 like to shoot fast — and I like 
to be sure. With the coupled 
exposure-meter of my Retinette /B, 
I set the aperture as I compose my 
picture—and the indicator in the 
viewfinder tells me I’m spot-on for 
exposure every time. I haven’t missed 
a single shot yet!” 
‘Retinette’ 1B camera. 45mm ‘Reomar’ lens 
{/2.8, 6-speed ‘Pronto’ LK shutter (up to 1/500, 
Band self-timer), built-in coupled meter with 
exposure indicator in viewfinder. 


bright-line finder. £24-16-5 





I'm technically clueless. I’ve 
got an eye for a picture but I was 
always ‘blinded by science’ until I got 
a Retinette 11[A,—and became an 
expert overnight! I concentrate on 
my subject and let my Retinette IIA 
me worry about technical details!” 


‘Retinette’ IITA camera. 45mm ‘Reomar’ lens 
{,2.8,‘Prontormat’ Special shutter, built-in 
meter giving automatic exposure selection 

bright-line finder, automatic 


depth-of-field indicator. £32-11-0 
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made by 


It's good to owna Kodak 


in the Kodak precision- 
camera factory at Stuttgart 


KODAK LIMITED LONDON Kodak i registered trade-mark 





Compare them at Wallace Heaton— 
Kodak’s RETINETTE range 


RETINETTE IA Snecma iB and RETINETTE IIA 


ruction and good performance at a very The Retinette 1B has a built-in exposure meter The operation of the IIA is even simpler 
st. The lens is an f/3.5 50 mm. Reomar coupled to the aperture setting and a Reomar f/2.8 the distance: next set the pointer in the finder to the 
onto shutter with 4 speeds, and B and 45 mm. in a Prontor LK Shutter, with speeds up to index—then release the shutter. There is no aperture 
with a delayed action release, a depth-of-field scale and A. wen Vass chain tha aati sr ye oe h h ea wee : 
flash synchronisation. The viewfinder has a brightline u e the shutter speed, the or shutter speed scale on this car vera good pictures 
frame with a generous outside margin, and with a align the exposure indicator in the viewfinder—and are easy to take without any knowl a of the 
marking which allows for parallax at the closest focus- the aperture is correct. The lens focuses down to technicalities. The large viewfinder is of the brightli 
ing distance of 34ft Lever-wind film transport also 34ft., there is zone focusing for ‘‘near, medium and type; there is single-stroke film transport and the 
cocks the shutter, works the exposure counter and far and a depth-of-field indicator Triple action Retinette IIA is synchronised for flash. The lens is the 
controls the double exposure prevention lock. There lever wind, exposure counter, flash synchronisation {/2.8 Reomar and shutter speeds are up to | /300th sex 
is an accessory shoe and a tripod bush. Price €15/19/8, the viewfinder is of the brightline type. Price £24/16/5, The price is £32/11/- or deposit £6/11/- and 12 monthly 
or deposit €3/9 Band 12 monthly instalments of €1/2/6. or deposit €4/16/5 and 12 monthly instalments of instalments of £€2/6/7. Leather ever-ready case 
Leather ever-ready case €3/1/-. . £1/15/10. Ever-ready case €3/1/- cs extra €3/1/-. < 


For all the BEST and LATEST EQUIPMENT 
see the new BLUE BOOK 


With 224 pages and about 1,000 illustrations, the 1960/1 Blue Book describes the best 

equipment available today—about 212 cameras, slide projectors, flash, etc.; plus cine 

equipment ; with unbiased advice on making your selection and a guide to all the 

Wallace Heaton Photographic Services. The Blue Book will bring you up- 
a to-date on the finest modern equipment. 


To Wallace Heaton Ltd., 127 New Bond St., London, W.!. Date 


| enclose 2 - in payment for my copy of the Blue Book, 1960 61. 
Full name and address below, in BLOCK LETTERS 
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FOR THE HIGHEST CLASS 


OF PHOTOGRAPHIC EQUIPMENT 


Discriminating photographers who demand the best possible equipment, 
that they will find at 104 Baker Street the most complete stocks of the finest cameras, 
But in addition to apparatus bearing world-famous names, 


and other equipment. 
specialised equipment which can be obtained nowhere else. 
In spite of the wealth of equipment now available, our 


amateurs and professionals, know 
projectors, enlargers 
you will find here certain 


long experience has shown us that there are 


certain gaps, certain very real needs, and we have accordingly designed and produced equipment to fill those 


needs 


PREFECT ENLARGERS 

A name that is becoming increasingly well known wherever pro- 
fessional enlarging to the highest standards is carried out. The design 
is the result of many years of practical experience and the manufac- 
ture is to the highest degree of precision. Over 500 Prefect Enlargers 
are in daily use in commercial, industrial and medical darkrooms 
throughout the country. Cold cathode or condenser heads are avail 
able; the cold cathode head covers negatives up to 4 plate, while 
the condenser head covers up to 5 x 4. Independent tilts are provided 
at negative and lens planes, and the counterbalanced head can be 
raised and 
lowered without 
effort, locking 
positively the 
moment the 
handle is re 
leased. Recipro- 
cating wire drive 
completely 
eliminates back- 
lash and cannot 
develop slip 
The standard 
Model I with 
cold cathode hed covers 4-plate negatives one way one; all the Mode] 
II enlargers with cold cathode heads cover 4-plate either way. Space 
does not permit us to give here all the practical features of these 
superb enlargers. For example, the Super Prefect Model II covers 
the astonishing range from 7X magnification to 4 reduction with 
i single lens. This thanks to a split head, the special tubular stand 
with facilities for through projection, and the 36-in. bellows. Apart 
from the normal condenser head, a special reflex condenser head 
and copying unit are available. 


THE HI-PRESS IIIA Capacitor flash gun 


Incorporating the latest developments in capacitor circuit design, the 
Hi-Press Illa is the last word in flash equipment for the professional 
user, providing greater efficiency and reliability than ever before 

The 94-in. chrome body houses a powerful condenser system, 
capable of firing the gun and two extensions on leads of almost any 
desired length, without risk of failure or mis-timing. On the front is 
an open flash button and a circuit test button, the latter actuating an 
indicator lamp on the reverse side. A quick-grip E.S. bulb holder is 
fitted 

A deep chrome adjustable reflector is supplied, 7 in. in diameter 
and of a “stepped” design to eliminate hot-spots. A quick-action clip 
is provided for fitting the gun to M.P.P., Graphic and similar camera 
brackets 





PRICES 

Standard I with cold cathode head 
Standard II with cold cathode head £87-10-0 
Standard II with condenser head £95-10-0 
Standard II with reflex condenser head £125-10-0 
Super II with cold cathode head £122-0-0 
Super II with condenser head £130-0-0 
Super II with reflex condenser head £159-10-0 
De Luxe tubular stand £27-10-0 


£78-10-0 











Price: £10-10-0, 
Extension Units, with reflector and plug, each £2-5-0. 


P & C HI-PRESS STANDS 


For flash extensions or other light- 
weight lighting units, these five-section 
stands extend from 27 in. to 10 ft., 
and weigh under 3 Ib. Strongly con- 
structed from dural, fitted with folding 
base and quarter-Whitworth 
at top. A boon to all who use 
portable lighting. 


Price 


tripod 


screw 


£6-6-0. 


EXCLUSIVE EQUIPMENT — EXCLUSIVELY FROM 


é itd 


104 BAKER STREET 
LONDON, 
HUNter 


Telephone : 1646-7-8 
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The photographer with the 
quizzical expression and the 
crew-cut is our old friend 
RICHARD LANNOY, 
whose first of two instal- 
ments on ‘Benares’ makes 
the principal feature in this 
number. Richard has just re- 
turned to this country, fol- 
lowing two years in India, 
and he is at present putting 
together a book of pictures 
and text on India, It will be 
his second on this country 
the first was in the nature of 
a best-seller. From what we 
know of the photographs 
Richard has brought back, 
we believe that this one will 
be even better. He has also 
produced a book on ‘Israel’. 
JANINE NIEPCE, whose 
portrait is shown on page 
41, is the last surviving mem- 
ber of the famous Niepce 
family to be engaged in 
photography. She is a great 
lover of the French country- 
side and all the pictures we 
have chosen to show with 
her article feature French 
peasantry. Janine Niepce will] 
be ‘Star’ photographer for 
France in the 1961 Photo- 
graphy Year Book. 
RICHARD BOUWENS, 
whose pictures in this issue 
capture the beauty of some 
of the Paris bridges and en- 
virons, has represented 
PHoTOGRAPHY and _ Photo- 
graphy Year Book in Paris 
for the last eight years. 


Editorial Director, Norman Hall 


CONTENTS 

Opinion 

Topics , 
Roundabout, Kevin MacDonnell 
Equipment Reviews, Arthur Palmer 


PEOPLE AND PLACES 
Benares, Richard Lannoy 


Paris Quais and Bridges. Richard 
Bouwens 


FAMILY PIECE 
Niepce the Man, by a descendant, Janine 
Niepce 


COLOUR 
The Silks of Benares, Joffé 
Advances and Trends, Felix Smith 


ASSIGNMENT 
Results of Assignment No. sintiasaseenineiee 
Photography 


READERS’ PICTURES 
R. D. Barrett-Lennard—John F. Habberly 
TECHNIQUES 
Photograms and _ Pseudo-solarization, 
Heinz Wedewardt 
Camera Shake, Arthur Long 
CINE 
Filming in Real Close-up, Colin Wood- 
head 


TEST 
Adox Films and Developers 


COVER is a backlit por- 
trait of the wife of one of 
our readers. Taken on 
Kodachrome witha 
Leica, the effect is en- 
hanced by the diffusion of 
condensation on the glass. 
The photographer was 
LAURIE LEE, who is 
better known as a famous 
poet and novei'st. His 
most recent book was the 
best-seller Cider With 
Rosie. 


PHOIOGHAPHY ~~~ 


NEXT MONTH 


Fourth and final instalment of 
HEINZ WEDEWARDT’S Special 
Techniques will include notes on 
pseudo-relief—for example, see the 
curious-looking creatures above 
and composite printing. 

The second and final instalment 

of Richard Lannoy’s fine descrip 
tive story on Benares will deal 
mainly with the customs and re 
ligions of its people. 
ALFRED LAMMER will provide 
an informative article on the photo- 
graphy in colour of stained-glass 
windows, and his article will be 
accompanied by two magnificent 
full-colour plates. 

The way to get perfect negatives 
often starts with a sound know 
ledge of the nature of the image 
produced by exposure and develop 
ment. ARTHUR LONG discusses 
Negative Image Structure in a 
sound and useful article. 

Depending on the result of trade 
talks at present in progress between 
Britain and Japan, we are planning 
a survey of the Japanese camera 
industry for our August number 
The survey will have particular 
reference to the growth of the in- 
dustry and the characteristics of 
better-known Japanese cameras 
likely to be sold here. 

We will be introducing a new 
young British photographer in the 
August number, and beyond saying 
that he is the son of a famous 
photographer-father we will tell 
you nothing more about him until 
we show you his pictures. 
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At the Leitz factory, close check is kept on close tolerances. 

Uncompromising production control ensures that misfits do not arrive at the 
assembly stage. Even so, the assembly departments take nothing 

for granted. Right along . e 
iti ng per fection 
checking and re-checking, - 

not merely to achieve standards written 

or drawn on paper, but to arrive at that “‘feel’’ and 

“little extra somethinge”’ that are an important part of 

Leitz quality. Traditional craftsmanship, backed by 

modern materials and methods, continues to 


keep the Leica camera right at the top of its class. 


| in your life 


E. LEITZ (Instruments) LTD., 30 Mortimer Street,* London, W.1 





When it’s 
colour 
you're after... 


The finest colour process, yielding beautiful 
transparencies in natural colours — by daylight 
or artificial light. It can be easily processed by the 
user and results seen in a couple of hours, or 
handed to your usual dealer for processing. 
Ferraniacolor was the first, and is by far the best, 
reversal film available with home processing kits. 
The speed is 25° Sch. No special equipment is needed 
for processing — only an ordinary developing tank 
(Nebro, Johnsons, etc.) plus the usual measure, 


thermometer, and washing and drying facilities. 


ROLL FILMS (Daylight or Artificial Light Types) 
F20 and F620 8, 12, 16 exp. 10/8. F27 10/4. 


35 mm FILMS (Daylight or Artificial Light Types): 
Cassette 20 exp. 13/3. Refill 10/4. Cassette 36 exp 
18/5. Refill 15/5. 


JOHNSONS Processing Kits. Part | (Developers) 
$/6. Part 2 (Bleach, Fixer, etc.) 5/6. 


FOR PERFECTION IN COLOUR 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED + LONDON 





Photographic Foibies 

HE FIRST number of a new bi-monthly magazine 

called Contemporary Photography came into my 
hands during the past month. Published in the United 
States, with limited circulation on non-commercial lines, 
it is dedicated ‘to the improvement of communications 
between the serious amateur photographer, the profes- 
sional and others in between’. 

Personally, | am not too much impressed by it, except 
that I believe such ventures always deserve encourage- 
ment from those of us who are in photographic publish- 
ing for vulgar money. In case any readers feel they would 
like to give it a chance to improve, they should make 
inquiries about subscriptions to the offices at 33 College 
Place, Oberlin, Ohio, USA. 

Main point in writing about the new publication here 
is to air a grouse raised by a photographer in an article 
called ‘The Future of Photography’. He claims that the 
time has now arrived for photographers to demand much 
more say in the selection and presentation of their 
pictures 

According to him: ‘The one person who is totally 
involved in a photo-journalistic essay or story is the 
photographer, for who could know more about the sub- 
ject and his approach toward it? The photographer, 
more than anyone else, should have the strongest voice 
in the final display of his photographs.’ 

Anyone connected with picture publishing has heard 
this one before—with variations. “They did not show 
my best pictures’ is an old complaint. Newspapermen 
have it a different way: ‘My story has been absolutely 
killed by the subs!’ 

Editors and art editors have all been subjected to 
this charge by photographers. It is the sort of recrimina- 
tion which indicates a healthy spirit of perfectionism. 

There is the counter-charge that no photographer is 
really capable of picking his own best pictures. 

The writer of this article says that ‘the dedicated 
young photographer should charge himself with the 
responsibility of perpetuating his own freedom of ex- 
pression by asking for, even demanding, adequate 
treatment of his work now’. He cites the case of Eugene 
Smith ‘a man respected the world over, and virtually 
a living legend, has dedicated his financial, family and 
creative life to this belief’. 

From all accounts this is true enough, because Smith 
is said to have resigned from a staff job on Life because 
he disapproved of the presentation of one of his stories. 
Later he took a stand over the use of his Pittsburgh 
story, a comprehensive photo-essay which took him 
two years to complete. 

As far as I know, this story never got itself published 
in any of the big US magazines. Bruce Downes, of 
Popular Photography, gave it air by devoting 38 pages 
in his 1959 picture annual. He allowed Eugene Smith 
to lay out his pictures and write and present his text 
exactly as it suited him. 

It was smart publishing by a clever editor, but it was 
a generous offer just the same. Here was the chance to 
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show what a photographer could do when he had com- 
plete control over the presentation of his own work in 
print. It could have proved the principle Smith has been 
battling for and demonstrated his ability to do the job 
better than a layout man 

It did nothing of the sort. It affirmed what everyone 
already knew, that Eugene Smith was a fine photo- 
grapher. But it also made it pretty clear that when it 
came to putting over a major picture story he was a 
second-rate craftsman 

Other photographers might make pretty good art 
directors—Bill Klein is a notable example—but this 
does not apply to Eugene Smith, and it is no longer any 
good quoting him in this context as an example for 
anything more than stubborn pride. 

If you think of a photograph as a visual means of 
communication between photographer and reader of a 
printed page it must be agreed that success is achieved 
as much by the reader’s powers of perception as by the 
skill of the photographer. What the photographer sees 
or thinks he sees in his Own pictures is not precisely 
the same message which comes through to the reader 
and, after all, the message which gets through is what 
counts. 

The editor's job is to see that something approximat- 
ing the correct message does get through. In carrying 
out that job he sometimes hurts the feelings of a photo- 
grapher, who feels that this or that picture deserved 
more prominence. Sometimes, but not always. 

On the other hand, there are occasions where, from 
a mass of contact prints, a picture man has unearthed 
something the photographer has not even noticed. Part 
of a small negative has been blown up to reveal a story- 
telling picture of great significance. Photographers’ 
reputations have been made by such incidents. 

Photography is a trade where fame and financial 
success can often be achieved in a few short months 
A lucky break and an energetic agent will sometimes 
bring success to a photographer overnight, and this 
success can be unsettling. 

Not all photographers react to success in the same 
way, but some really do believe they have reached the 
top because they have some special way of using their 
cameras, a gift for seeing, which makes them better 
than all others 

A next step is often seen in the assumption that only 
they can choose or layout their own pictures, write 
their captions or handle the type which goes with them 
It is a pretty conceit which, for the most part, is not 
justified 

At the risk of offending some old friends, I would 
say that there are more good photographers among 
picture editors than there are editors among photo- 
graphers. 

Another attitude of mind which is sometimes found 
among good photographers (and lesser fry as well) is 
a tendency to fix inordinately high prices for the sale 
of their individual prints. 

I was told recently about one photographer who 
demands as much as 250 dollars a print, which seems 
to me to be making a farce of photography. 

Fortunately, nearly all the really great photographers 
have more humility 

. NorMAN HAL! 





Photologists 





THE PHOTOMANIAC 
(Omnius Pictorius) 


A fairly common species, easily identified 
cluster of photographic apparatus around 


Generally has two or more cameras, one 











constantly at the ready. 


HABITAT. Might be found anywhere. Ha 
ng busy streets, bombed site 
yards and other obscure places. 


CHARACTERISTICS. Seldom 

partiality for hanging from lamp post 
ting or bending over backwards. Usua 
but chatters agitatedly if disturbed 


BEHAVIOUR. From time to time hoy 
hops, crying: ‘Johnson Chemi 


ne quality, well graduated. 





Universol a concentrated developer. Print development J O H N Ss @) | 5 


time can be extended to improve dark tones without losing light area OF HENDON ATD 


detail. Contains Johnson 142 for preventing fog and stains, Johnson 
326 to eliminate “air bells”. Also excellent for developing films and FOR CONFIDENCE IN CHEMICALS 
plates. Details on bottle. 


250 cc. size 3/6 500 cc. size 5/6 





those films you take 
such care in making 

leserve the hest... 
that atlas 


can give 


Manufacturers of 


the famous ‘Tru-flector’ 
and “Tru-focus’ - - 


and a complete range of 
precision-built lamps for all types 


of cine and still projectors. 


PROJECTOR LAMPS - FLASH BULBS - STUDIO AND DARKROOM LAMPS 


Atlas Lighting Limited - Thorn House + Upper St. Martin’s Lane +» London WC2 





The choice of 35 mm. cameras is now 
very wide indeed. An intending 
purchaser may well be bewildered at 
the variety offered, and seek some 
guidance on the wise spending 

of his money. 

You can depend on Paxette. 

Your photo dealer will unhesitatingly 
recommend any camera in the 1960 
Paxette range, for he knows— if 

you do not—that these are among 
the finest of German-made cameras. 
The reputation of Carl Braun has 
stood high for many years in regard 
to quality of workmanship and 
technical excellence, and, ever since 
we introduced the first Paxette 

into this country, these 

cameras have been 

immensely popular over here. 

You can be certain that any 

Paxette is a wise investment for 
future pleasure in photography. 





PAXETTE 
REFLEX AUTOMATIC 


Format 24 x 36mm. 
Focusing Split image coupled rangefinder 
Shutter Synchro-Compur 
Lens f/2.8 50 mm. 4 element Ultralit interchangeable 
Exposure Automatic. Coupled photo cell exposure meter 
Price: £87 2 | 
Accessories available: 
Ever-ready case £416 6 Lens hood, 42mm. 11/5 


Telephoto and wide-angle lenses: 
Reflex-Lithagon wide angle f/3.5 35 mm. with case £27 19 0 
Reflex-Rotelar Telephoto f/4 135 mm, with case £36 8 0 


Combining the advantages of a reflex system with those of a 
highly developed rangefinder camera, this offers many out- 
standing features not usually found together in one camera. By 
reason of the Synchro-Compur shutter being fitted behind the 
lens, a variety of wide-angle and telephoto lenses may be fitted. 
Roof pentaprism, coupled exposure meter, split image range- 
finder and right-way-round image on the ground glass screen 
magnifier make for simpler and quicker operation. 


PAXETTE REFLEX IB. Similar to the Reflex Auto- 


matic, but fitted with the Steinheil Cassarit {2.8 50 mm. lens 
which is non-detachable. £59 10 O 


ASK YOUR DEALER TO DEMONSTRATE 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED +s: LONDON, 
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NEW ‘COUNTRY LIFE’ STUDIO 


Nove. FEATURE of the reception given 

mark the opening of a new Country 
Life studio in the basement of the 
Tavistock Street premises was the pro- 
duction of a letterpress-printed souvenir 
in less than twelve hours. Colour photo- 
raphs of the party were made before 
8 o'clock in the evening; printed 
souvenirs were on their desks when they 
irrived at their offices the next morning. 
It was the culmination of an interesting 
combined exercise between Ilford Ltd, 
whose new colour negative film was used 
ind whose staff processed and printed 
the film on the premises immediately 
ifter the shots were made, and St 
Clements Press, who received the prints 
it 10.30 pm, made four-colour 120- 
screen Klischograph blocks, set the type 
ind printed the completed job by the 
early hours of the following morning. 

The new studio is ‘L’ shaped and has 
a floor area of some 1,550 square feet. 
The longest throw is 55 feet. Adjoining 
ire a model kitchen for the photography 
of culinary subjects and a properties 
store 

Lighting is supplied by a powerful 
electronic flash installation by Garreau 
of Paris, Three power units each will 
deliver a kick of up to 10,000 joules. The 
units are on castors so that they can be 
brought near the camera position. One 
is triggered from the camera by the 
usual synchronizing lead; others, if in 
circuit, by slave photocells. Flexibility 
of the lighting installation has been 
achieved by fitting rails on the ceiling 
to carry the flash heads, although they 
can be mounted on floor stands if 
desirable. Two types of head are used, 
the linear, which are straight tubes about 
3 ft long in reflector troughs with 
diffuser-guard fronts, and spiral heads in 
parabolic reflectors with incandescent 
modelling lamps. Maximum loading of 
the linear units is 10,000 joules, although 
they are seldom operated at full rating. 
The spiral units will handle up to 
20,000 joules 

To revert to the photographs taken 
it the reception, the material used was 
the new Ilfacolor negative film which is 
credited with a speed of 32 ASA and is 
of the ‘universal’ type. Prints were made 
on Ilfacolor paper and were ready for 
the blockmaker two-and-a-quarter hours 
after the film was placed in_ the 
developer. 


FERRANIACOLOR PROCESSING 
THose who prefer not only to process 
Ferraniacolor films but also like to pre 
pare the solutions may obtain Informa- 
tion Sheet No. 103/D—processing for- 
mule and instructions applicable to the 
20 ASA film-—-from Johnsons of Hen- 
don 
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1R RADAR 

AN INTERESTING development in the 
application of infra-red radiation is the 
subject of an article in the June issue of 
British Communications and Electronics 
Similar in principle to radar, the scan 
ning beam is infra-red instead of radio 
[he return signals are amplified and in 
terpreted on a display tube or passed to 
a device which produces a permanent 
image on electrochemical paper (rather 
on the lines of the system by which 
photographs are transmitted by tele 
graphy). 

Accompanying the article are illustra 
tions of the recorded images of a motor 
car immediately after a run. The warm 
parts of the car—bonnet, tyres and root 

are clearly discernible, while there is 
a ghostly appearance of the driver stand- 
ing in front of it. Scanning occupied 
approximately two minutes. 

Applications in airfield surveillance 
and other problems of navigation and 
communications are envisaged 


1R DETECTOR CELL 

A CELL analogous to the photo-electric 
cell used in exposure meters but sensitive 
to infra-red radiations is described in 
British Electronics and Communications 
(June). 

Although having three layers, the cell 
is only a few millionths of an inch thick 
In the centre is an extremely thin film 
of aluminium oxide prepared by dis 
solving away all the unoxidized metal 
from a sheet of suitably treated domestic 
aluminium foil. The front surface of the 
oxide film is coated with an even thinner 
deposit of nickel which absorbs infra- 
red energy; the rear receives a layer of 
cesium bismuth, a compound which re 
leases electrons under the influence of 
light. The cell is operated at a tempera 
ture of —180°F, since its sensitivity is 
increased at low temperatures. 

It allows objects at room temperature 
to be ‘seen’ in the dark, the heat radiated 
from the object being translated into 
a visual image displayed on a tube, much 
as in television. The system is sufficiently 
sensitive to follow objects moving at 
any speed which can be followed by the 
eye. 

Sponsored by the Wright Air De 
velopment Centre of the US Air Force, 
the equipment has been developed in the 
Westinghouse Research Laboratories 
Pittsburgh. 


NATIONAL BUILDINGS RECORD 


REPRESENTATIVES of some hundred pub 
lic and university libraries with others 
from such organizations as the Ministry 
of Housing, the British Council, British 
Records Institution, Royal Institute of 
British Architects, Society of Archivists 
and other bodies interested in the amass 
ing of records of buildings ancient and 
modern, met in London recently at a 
one-day conference. 

They met at Chaucer House. head- 
quarters of The Library Association, to 
hear papers on, and to discuss, photo 
graphic records for local history. In the 
Chair was Professor Simmons, Professor 
of History, University of Leicester. After 


a review of the aims and utility of 
photographic recording of past and 
future architecture and topography, he 
introduced Mr Cecil Farthing, Deputy 
Director of the National Buildings 
Record, who introduced his paper by 
recounting how the Record had taken 
over and co-ordinated efforts made pre 
viously, touched upon the sources of 
pictures and the problems of finance. 

The many sources of photographs 
were discussed. It was surprising to learn 
that little support has been given by 
photographic societies in carrying out 
local surveys. One would have thought 
that they would gladly have co-operated 
in a project involving their chosen pur 
suit. Although collections of old nega 
tives and prints are often received in 
legacies or as gifts from the relatives 
ot deceased photographers, their value 
is often nullified by the absence of cap 
tions and particularly dates 


TYNESIDE CENTENARY EXHIBITION 


To COINCIDE with the centenary celebra 
tions by Tyneside photographic 
societies of one hundred years of organ- 
ized amateur photography in the area, 
in interesting exhibition was staged in 
the Laing Art Gallery, Newcastle upon 
Tyne, recently. 

In addition to historical photographs 
going back as far as the 1840s, there 
was also a display of materials and 
equipment drawn from a number of 
sources, Cameras, for instance, ranged 
from the sliding box type of the wet 
collodion period to the modern minia 
ture and the Polaroid-Land. All con- 
cerned—it was a joint effort by local 
societies—are to be congratulated on 
assembling so illuminating a show 

More than that. The catalogue in- 
cluded a very extensive yet concise his- 
tory of photography compiled by W. 
Warburton Pope of the Newcastle upon 
Tyne PS. His potted history was divided 
into two sections, the first dealing with 
the general aspects, the second with 
colour. It provided a valuable back- 
ground to the exhibition itself. 


TWO-MINUTE COLOUR 


SOME TWO YEARS ago it was mooted that 
Dr Land was investigating the possibili- 
ties of adapting the Polaroid-Land 
system to take colour pictures. In April 
he demonstrated to some 700 stock- 
holders of his company that it is pos- 
sible to produce colour pictures in a 
matter of two minutes in a_ regula: 
Polaroid-Land camera. 

He was careful to emphasize that the 
demonstration was in the nature of a 
progress report, and that the process 
would not be offered to the public until 
completely satisfactory. Nevertheless, 
reports indicate that the results of ex- 
posures made at the demonstration 
would have been acceptable to the 
general public 

Skin tones tended to excessive redness 
shadows a trifle muddy and sharpness 
less than monochrome Polaroid-Land 
pictures 

He did not expect to be able to be 
ready to market the film before next year 





oe 


? 5 Ae. Dy NEUE SET: 
; 4 we Z a ¥ sf < 
aE NRG eth 


} 
# 
ee) 


+21 





a Vl vee 3 


PHOTOGRAPHIC — 


Entries 
Any number of entries may be submitted 


Send your entries in an envelope marked 
COMPETITION P’ and addressed to:— 


TrRICO-FOLBERTH LIMITED, 
GREAT WEST ROAD, BRENTFORD, MIDDLESEX 


Entries must be accompanied by two 
FIRST PRIZE > a gS O addressed envelopes, one for results to be 

sent to you and the other for the return of 

your photographs 

This competition is open to all residents in 


the U.K. except employees and relatives of 
SECON D PRIZE employees of Trico-Folberth Limited 
No correspondence can be entered into. 


THIRD PRIZE £ 50 Through the Windscreen’. 


Closing Date 
. P ws : 30th September, 1960. 
50 Consolation Prizes of Trico Windscreen Washers Side 
. . g To be black and white and approximately 
Do you carry a camera in your car ? If so, here is your chance 84° 6)”. ALL photographs to be clearly 
f oe a ‘ : * tts marked on the back with entrant’s name and 
to enter this exciting competition with big cash prizes. The address. 
choice of subject is up to you—it may be a rainy day, a road Judging 
— = = _ “.42 aemiel eeiaieene oe A competent panel of judges will be appointed 
safety scene, a beauty spot, an old building, even cheesecake i charade “Wine dicinion ab ie telens 
but remember it must be a picture taken through the car wind- is final 
screen. Read the rules carefully and enter your photographs as Copyright 
7 . The copyright in each prize-winning photo- 
soon as you can. graph shall, upon the award of the prize, 
vest in the Company, and each winner shall 
‘ - on being advised of the award of the prize 
And here is a word to all drivers. Remember that forward the negatives of the prize-winning 
: . : . photograph to the Company. No prize will 
your windscreen wiper is vital to your safety. ‘Sharpen be sent to a winner unul the receipt of the 
your focus’ by replacing worn wiper blades with new negative by the Company 
® Results 
Trico blades. All entrants will be advised of the results and 
notices will appear in the press 


Fit qAllb The Worlds tinest WIPER BLADES 


® 


TRICO-FOLBERTH LIMITED - GREAT WEST ROAD - BRENTFORD MIDDLESEX 








Iwo famous photographers are shown 
above on the occasion of their meeting 
for the first time in fifty years. They are 
ALVIN LANGDON COBURN, of 
North Wales, who was famous as a 
photographer on both sides of the 
Atlantic in his younger days, and 
IMOGEN CUNNINGHAM, from San 
Francisco. Both are nearing _ their 
eightieth birthday and both are extremely 
active and fit. Miss Cunningham last 
saw Mr Coburn on the occasion of her 
last visit to London—tifty years ago. 


AUTO OR MANUAL AT WILL 


if 1S UNDERSTANDABLE that the several 
1utomatic models of camera which have 
ippeared during the past year or two 
should achieve rapid popularity. Of 
the many people who wish to make 
records of faces and places, particularly 
in colour, there are few who are pre- 
pared to face the figure work entailed 
in arriving at the correct exposure. A 
camera with built-in) mechanism to 
relieve them of this task naturally makes 
in instant appeal. For the general run 

subjects which appeal to the average 
member of the public these cameras 
will produce a remarkably high percen 
tage of successiul results 

But there is another type of photo 
graphe Ihe type whose interest is 


creative or experimental; who prefer to 
have more personal control over the 
settings of the lens and shutter or whose 
fancies extend to difficult subjects not 
catered for by the automaton. Even they 
on occasions, will be aiming purely at 
results when relief from the mathe 
matics of exposure will be relief indeed, 
freeing them to concentrate on the 
shooting. 

For both types a versatile, fully auto 
matic camera is available. We saw one 
of the first arrivals in the J. J. Silber 
showrooms recently and look forward 
to receiving a model to put through its 
paces. Known as the Super Baldamatic 
it has advanced automatic features whict 
can, by the twist of a ring, be disengaged 
to leave the control of shutter speed and 
aperture to the operator. Thus in one 
and the same instrument we have 
camera for the novice, the casual snap 
shotter or the rabid enthusiast 

In use a milled ring on the shutter 
mount is set to the film speed, and with 
the automatic device engaged the 
diaphragm opens or closes to an appro 
priate value. A needle in the viewfinde 
field indicates its value, so that depth 
of field may be ascertained, and should 
the needle fall on a red sector it is ar 
indication that the light is insufficiently 
bright. When the automatic feature is 
disengaged a saw-tooth margin to the 
scale seen in the finder warns of the fact 

The specifications include: 45-mm 
Color-Baldanar t/2.8 focusing to | n 
in Compur Automat shutter speeded 
1/30 to 1/500, bright line viewfinde 
with continuous parallax correction, 
rapid transport by quarter-turn key, etc 
The price is £39 19s 6d 

We look forward to reporting fully on 
it after test. 


PERSPECTIVE 

A QUARTERLY review of progress in 
Photography, Cinematography, Sound 
and Image Recording is now in its second 
year of publication, and is highly thought 
of in photographic circles both in Great 
Britain and abroad. 

The new review, which is called 
Perspective, 1s published by The Focal 
Press Ltd, of 31 Fitzroy Square, London 
WI, is edited by Mr A. Kraszna-Kraus; 
and the annual subscription ts £2 12s 6d 

We have examined two issues of 
Perspective and are most impressed by 
the high standard of editorial coverage 
presentation and production 

Mr Kraszna-Krausz has several times 
during his successful career as a pu 
lisher of photographic books demon 
strated his readiness to undertake ver 
tures that are altruistic in their intentions 
rather than examples of business ente 
prise Pe rspective undoubtedly con 
into this category 

The new review fills a long-felt 
in the industry both here and 
and PHOTOGRAPHY is glad to wish it eve 


success 


DISABLED PHOTOGRAPHERS 

Mr K. LILLEY, of 65 Shepherd’s Bush 
Road, Hammersmith, London W6, is 
anxious to make contact with photo 


graphers who carry on their hobby or 
profession despite the handicap of 
physical disability. Mr Lilley himself 
has lost most of the fingers from his 
right hand, but he still manages to use 
his Agiflex and Micro-Technical 5 x 4 
camera with great skill in producing 
photographic records for his other main 
interest, Natural History. We hope other 
eaders who can exchange experiences 
ind know-how about overcoming 
physical disabilities will get in touch 
ith him 


PENTAPRISMS FOR ROLLEIS 
ExpPecteD to be available in August is 

pentaprism attachment for all 6 x 6 
Rollei models with detachable focusing 
screens 

Another attachment, of interest to 
boffins, also expected to be ready in 
August, is a special Rolleinar to enable 
oscillogram recording to be carried out 
with the Rolleicord Va 

These two titbits of news were gleaned 
from the new 9%6-page catalogue for 
1960/1 ivailable for Is from R I 
Hunter Ltd, 51 and 53 Grav’s Inn Road 
London Wwe l 


POLY SHOW 


[HE ANNUAL EXHIBITION of the work of 
students of the Polytechnic School of 
Photography opens on July 8. The cere- 
mony will be performed by Mr T. Fife 
Clark, cpe, Director-General of the Cen- 
tral Office of Information. Dr D. A 
Spencer, of Kodak Ltd, will present the 
first Polytechnic Diplomas in Photo 
graphy during the opening ceremony, 
which will be at 3 pm in the Fyvie Hall 


NEW BOOKS 


Your Complete Guide to Starting Photo- 
graphy, André Page. Fountain Press, 
46-47 Chancery Lane, London WC2 
2s 6d. 

Close-up Colour Photography, C. H. S 
Tupholme. Faber & Faber, 24 Russell 
Square, London WC1. 63s 0d. 

Practical Portrait Photography, Edwin 
A. Falk, Sr., and Charles Abel. Focal 
Press, 31 Fitzroy Square, London W1 
50s Od. 

Better Movies in Colour, 2s 6d. 

All Your Own Work (developing and 
printing at home). 2s 0d. 

Let’s Take Kodacolor Pictures. 3s 0d. 

How to Make Good Home Movies. 
7s 6d. 

Kodak Photo Guide. pocket data book 
Kodak Ltd. Victoria Road, Ruislip 
Middlesex. 9s 6d. 

Pentax Guide. W. D. Emmanuel. Focal 
Press Ltd, 31 Fitzroy Square, London 
W 1. 9s 6d. 


PENTAX PRICE 

PROSPECTIVE Camera Owners please relax 
We are sorry if any hopes have been 
raised by the price quoted for the Asahi 
Pentax H2 on page 68 of the June issue 
You still cannot buy this excellent 
Japanese miniature for a penny less 
than £82 Is 4d, even from our printers 








* Francolor 


The amazingly low-priced camera that makes 
colour photography simplicity itself. Its fine 
features include: Color Frankar f/2.8 lens, fully 
colour corrected. 3-speed Vario shutter. Front 
cell focusing 3.5 ft. to infinity. Double exposure 
prevention device. For 20 or 36 exposure 


cassettes. Leather ever- 
ready case £1-18-4 £10-| 5-8 


55mm GAMERAS 


that will give you 
PERFECT RESULTS 


in GOLOUR or 
BLACK & WHITE 


+ Super Frankarette LR Il 


With Schneider Xenar f/2.8 45 mm, 4 element lens, colour 
corrected with anti-reflection coating. 9-speed Prontor 
SVS shutter with exposure value. Built-in coupled range- 
finder. Built-in electric cell exposure meter. Suspended 
frame luminous viewfinder with automatic parallax com- 


pensation. Synchronised for flash. £35 i o é 
Transport system eliminates film ™ = 


scratch. Ever-ready case £2-18-2 


+ Super Frankarette R Il 


With the same fine specification as the above LR Il but 


has no built-in exposure meter. £29 0 0 
Ever-ready case £2-18-2 =v 


SEE THEM AT 
YOUR DEALERS 


STUT te ad -@ oR. F. HUNTER LIMITED 


Celfix House, 51-53 Gray’s Inn Road, London, W.C.I. Tel. HOLborn 7311/2/3 








FOR 

THE 
SHARPEST 
PICTURES 
YOUR 
LENS 
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MAKE 
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ADOX film’s super fine grain, ultra-thin 
emulsion get the most out of your lens. 
Enlarge an ADOX negative to photo-mural 
size every blade of grass is etched, razor 
sharp, against a backdrop of purest 
whites, subtle greys and deepest blacks. 
ADOX captures halo-free highlights; 
warm, inviting shadows; minute, subtle 
details even your eye may have missed. 
Light scatters less, lines stay crisp, clear 
and cleanly resolved in whisper-thin 
ADOX. 


35 mm and 120 size ADOX fims are avail- 
able in the three speeds and most packs 
(including 20 exposure cassettes), wher- 
ever fine photo-products are sold. For 
breathtaking results, develop your films 
in ADOX DEVELOPERS. 


Sole Distributors in the United Kingdom. 


GNOME PHOTOGRAPHIC PRODUCTS LTD. 


Caerphilly Road, Cardiff 
14 








CAMERA EVENTS 


‘Son et Lumiere’ at the Victory, Ports 
mouth Harbour July 1-September 30 
International Musical Eisteddfod, Lian 
gollen, Denbighshire July 5-10 
Royal Show, Trumpington, near Cam 
bridge July 5-8 
Tynwald Ceremony, Isle of Man July 5 
Women’s International Athletics Majch, 
Great Britain v Italy, Brighton, Sus- 
sex (provisional venue) July 9 
Polo: Gold Cup Final, Cowdray Park, 
near Midhurst, Sussex July 10 
Great Yorkshire Show, Harrogate 
July 12-14 
Athletics: AAA Championships, White 
City, London July 15 and 16 
Hintlesham Festival, Hintlesham Hall, 
near Ipswich, Suffolk July 15-August 1 
Motor Sport: British International 
Grand Prix, Silverstone, near Tow 
cester, Northants July 16 
Royal International Horse Show, White 
City, London July 18-23 
Peterborough Agricultural Show, East 
field, Peterborough July 19-21 
Royal Welsh Agricultural Show, Welsh 
pool, Montgomeryshire July 20-22 
Bath Tattoo, Bath, Somerset July 20-22 
Girl Guides Golden Jubilee Festival, 
Empire Pool, Wembley July 21-23 
Polo: Goodwood Week Tournament, 
Cowdray Park, near Midhurst, Sussex 
July 24-August | 
Royal Lancashire Show, Blackpool, 
Lancs July 26-28 
Lakeland Sports, Ambleside, Westmor 
land July 28 
Battle of Flowers, Jersey, CI July 28 
Athletics: Great Britain vy France, White 
City, London July 30 and August | 
Cowes Week, Cowes July 30-August 6 


OPEN EXHIBITIONS 


15th International Youth Salon of 
Photography: closing date July 31 
Entry forms from Salon Secretary, 
International Youth Salon of Photo 
graphy, PO Box 72, Stellenbosch, 
Union of South Africa 

Ist Premio Citta di Saluzzo_Inter- 
national Exhibition: closing date July 
31. Entry forms from Il Soffieto Foto 
Club, Palazzo Italia, Saluzzo, Italy 


4th ‘Interfoto 60° International Exhibi- 
tion: closing date August 1. Entry 
forms from Herm. Schuh. Glauburstr, 
16, Frankfurt/Main, Germany. 

2nd Photoeurop 60 Exhibition: closing 
date August 15. Entry forms from 
Mr Marcel Sonneville, 66 rue Cer- 
vantes, Brussels 19, Belgium. 

Newcastle upon Tyne International Ex- 
hibition: closing date September 14. 
Entry forms from Mr W. Warburton 
Pope, 9 Kimberley Gardens, New- 
castle upon Tyne 2. 

3rd International Salon of Marine, Aero 
and Fishing Photography: closing 
date September 23. Entry forms from 
Grupo Cultural e Desportivo da Com- 
panhia Nacional de Navegacao, Rua 
do Comércio 85, Lisbon 2, Portugal. 

Ist International Amateur Film Festival 
of Lisbon: closing date September 23. 
Entry forms from Grupo Cultural e 
Desportivo da Companhia Nacional 
de Navegacao (address above) 

3rd International Salon of San Adrian 
de Besos: closing date September 30. 
Entry forms from Sr. Secretario del 
3-er Salon Internacional Agrupacién 
Fotografica San Juan Bautista, Aparto 
de Correos 18, San Adrian de Besés, 
Barcelona, Spain. 

13th Magic Empire Colour Slide Exhi- 
biton: closing date October 1. Entry 
forms from Joe E. Kennedy, 1029 
Kennedy Building, Tulsa 3, Okla- 
homa, USA 

35th International 
Ghent: closing date September 10. 
Entry forms from Julien Tack, St- 
Vincentiusplein 64, Ghent, Belgium 

9th International Festival of Mountains 
and Exploration Films: closing date 
September 15. Entry forms from the 
Secretary, Club Alpino Italiano, 3 via 
Belenzani, Trento, Italy. 

7th Ceylon International Exhibition: 
closing date October 6. Entry forms 
from Hon Sec, Photographic Society 
of Ceylon, Lionel Wendt Memorial 
Art Centre, 18 Guildford Crescent, 
Colombo 7, Ceylon. 

Chicago _ International Exhibition: 
closing date October 15. Entry forms 
from Mr Loren Root, 3314 Central 
Street, Evanston, Illinois, USA. 


Salon Vooruit, 





Precision perfect 


THE 
NEW 


SUPER 
SILETTE 


Be super-sure. Make Agfa’s newest 35 mm 
wonder camera—the advanced-design new 
Super Silette — the precision-perfect partner 
for colour and black-and-white photography. 


Combined coupled rangefinder 
and Brightline viewfinder 


Built-in single-eyepiece combined range-and- 
viewfinder for simple, speedy and practical 
operation. Brightline viewfinder indicates 
full negative area by means of superimposed 
luminous frame. Parallax indicator lines. 
Rangefinder is coupled to lens to ensure 
needle-sharp focusing always. 

f2.8/45 mm Agfa Color-Apotar coated lens 
New | 0-speed Prontor SVS shutter. | sec. to | /500th. 
Fully-synchronised. Delayed action. 

Leverwind transport. Internal light baffle. Film 
counter indicating number of exposures left. 
Accessory shoe. 


£31.11.6 


Leather Ever-ready case £3.14.4. 








Every Agfa Lens 





is Scientifically Tested 
TE 


*Registered Trade Mark of the Manufacturers, 
Agfa A.G., Leverkusen/Western Germany 


FREE interesting and informative booklets on all Agfa products. From your dealer. Or write: 


AGFA LIMITED . 27 REGENT STREET +- LONDON SW1 + REGent 8581/4 
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Water, Water Everywhere 


KEVIN MACDONNELL 


Ir IS quite possible 

that you have never 

slid down a _ long 

flight of stairs on a 

tea tray, facing back- 

wards, while you 

tried to photograph 

someone following 

you on another tray 

If not, you can get 

exactly the same sen 

sation by photographing a water-skier 
from the towing boat 

One of the difficulties is that in order 


to avoid the worst of the wash the skier 
has to be quite some distance behind 
the boat, and if a normal focus lens ts 
used the image on the negative will be 
very small. When doing this type of 
work I find I have to use a 13.5-cm lens 
on my Bessamatic to fill the negative 
with the subject and, consequently 
camera shake becomes a very serious 
problem. Of course, I use my 
top shutter speed of 1/500 second, but 
since the long focus lens magnifies the 
amount of shake it is as though I were 
using 1/185 with the S-cm lens. In orde! 


A 


to get a sharp result it is essential to let 
as little of your body touch the boat 
as possible to avoid vibration from the 
engine, and to try to press the shutter 
release when the boat is in smooth 
water, This sounds fine in theory, but 
in practice the bumps and vibrations 
are so sudden and unexpected that the 
best plan is to take a lot of pictures and 
sort out the shake-free ones afterwards 

Once you have focused accurately (no 
matter) the focus will remain 
correct for all subsequent shots, since 
the length of the rope determines the 
distance of the subject. Since depth of 
field was not needed, I used maximum 
aperture, f/4, and loaded with Pan fF 
If you own good quality equipment you 
will aways obtain better resolution by 
using large stops and slow films rather 
than medium stops and medium speed 
films 

An efficient lenshood is essential, par- 
tially because back-lit pictures can be 
very effective, but also because, in- 
evitably, you and your camera are going 
to get pretty wet. I like to wear a 
waterproof jacket so that the camera 


easy 





How Wo 


ALDIS AUTOMATIC No other projec- 
tor at the price has all these features— 
500 w. illumination, remote control 
focusing and slide changing, suction 
cooling, and an optical system specially 
designed to project transparencies up to 
“Super Slides” without cutting off. It 
uses Airequipt magazines and will also 
project single slides. Complete with 
carrying case, one Airequipt magazine 
and standard slide carrier £37.17.6 

500 w. valve base lamp £2.15.0 


DE LUXE MODEL 

with built-in Interval Timer £52.10.0 

ALDIS 300 with 8.5 cm. f/2.5 anastigmat 

lens and 2” x 2” slide carrier £16.16.0 

With 10 cm. f/2.8 anastigmat 

lens £18.15.6 
300 w.lamp £1.14.3 


ALDIS 500 with 8.5 cm. f/2.5 anastigmat 

lens and 2” x 2” side carrier £21.0.0 

With 10 cm. f/2.8 anastigmat 

lens £22.19 .6 
500 w.lamp £2.6.0 


ALDIS 5-STAR 1000 With 10 cm. f/2.8 
Aldis extra-hard coated anastigmat lens 
and carrier for 2” x 2” slides £29 . 18.6 
As above, but with 15cm. lens £34.2.6 
1,000 w. lamp £3.2.0 

750w. lamp £2.13.0 


ALDIS SUPER-SIX 

SUPER-SIX 300 with 6” f/2.8 anastigmat 

lens and carrier for 2}” x 2}” 

slides £28.15 .0 
300w.lamp £1.14.3 


SUPER-SIX 1000 with 6” f/2.8 anastig- 
mat lens £42 .0.0 
1,000 w lamp £3.2.0 


You Wiew / 


ALDIS 303 This latest Aldis has been designed to give the brightest 
possible picture with the coolest projection. The Aldaspheric optical 
system, including an 8.5cm. /2.5 Aldis Anastigmat lens, will project a 
picture Sft. wide at a distance of only 12 feet. Revolutionary suction 
cooling protects valuable transparencies and keeps the projector body 
comfortably cool even when it is used for prolonged periods. The strong 
carrying cover clips over the projector when itisnotinuse. £]9,19.0 


300 w. valve base lamp £2.0.0 complete with protective cover 


Very Wel|/—Thanks To 


ASK YOUR 
USUAL DEALER 


TO DEMONSTRATE 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED 











Pressontoa {€: 


The Truvue screen is crystal clear to show the 


full rich beauty of your slides. A positive spring action 


ensures instant illumination and the prompt return 


of your transparencies every time. Ask to see this 


well-made viewer at your local dealer or write to us 


for nearest stockist. 


the best of the transparency viewers 


sot A A 


[+ / | ANOTHER Ip PRODUCT 


JOHN BEALEY & CO. LTD. 22 Topsfield Parade, London, 








The Agfa OPTIMA 


fully Automatic 35mm 
£39.2.3. 

Secondhand 35mm. Cameras 
Retinette coated Reomar [3.5 
E.R.C £14.10.0 
Retinette coated Reomar {2.8 
E.R.C £19.10.0 
lloca Il cpld r/f coated f3.5 
E.R.C £12.10.0 
Finetta Finetar £.4 £7.10.0 
Agfa Karat Ill £.28 Soliner 
£24.10.0 

Leica Illc fl.5 Menar E.R.C 
£32.10.0 

Leica Illf (2 Summitar E.R.C 
£65 


Secondhand 2} sq. cameras 
Rolleiflex Automat De Luxe 
coated {3.5 Tessar... £37.10.0 
Microcord coated Xpres 3.5 

£27.10.0 
Rolleicord la Zeiss Triotar £3.5 

£20.0.0 
Semflex Berthiot (4.5 £13.10.0 


Specialists in 


new and second hand 


photographic equipment 


BRUNNINGS (Ho.sorn) LTD., 133 HIGH HOLBORN, W.C.1 


SEER ewes Fs 
ROLLEIFLEX & 


T 


BAUER ELECTRIC EYE 
model 88 F fi.8 €46.17.6 
Secondhand cine cameras 


. Revere triple turret coated 


f.9 £20.0.0 


My Eumig Electric coated 2.7 


£17.10.0 


; Eumig C3 Electric Eye E.R.C 


£47.10.0 
Eumig Electric coated {2.8 
£14.10.0 
Eumig C3 Electric Eye Black 
£35.0.0 
Zeiss Movikon coated Novitar 
f1.9 E.R.C £29.10.0 





NORIS AIRFLOW 
66 PROJECTOR 


£19.19.0 
m Secondhand projectors 
Aldis 300 8.5 cm. ... €12.10.0 § 
Sy Zeiss Ikon 100 watt €8. 0.0 § 
Aldis 303 Automatic €28.10.0 & 
Agfa C.P. 66 150 watt 2} sq. 
£12.10.0 , 
Fafix 35mm. 100 watt €5.0.0 * 


Large Selection of Photographic Materials, 
Equipment, including Microscopes, Binoculars, 
Telescopes, etc. EXCHANGES. H.P. TERMS. 
FULL RANGE OF STUDIO LIGHTING EQUIPMENT 





Cine Kodak Special 16mm. Complete with three 
lenses fitted case, spare magazine and tripod...AS 


NEW £235. 


HOL 4893 
HOL 0312 
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can be hidden from the spray when not 
in use, but, even so, the lens would be 
covered with water drops unless a deep 
hood was fitted. 


LIFE EXPECTANCY 

I recently met a very successful retired 
advertising photographer (evidently we 
don’t all end in the poorhouse) who, 
not knowing I was in the racket myself, 
started telling me all about how difficult 
it was to survive in the profession. ‘Now 
let's see, he said, ‘you're about six foot 
one. Well, it wouldn’t be any good your 
going in for photography unless you 
weighed at least thirteen and a_ half 
stone.” Since I weigh half a stone less 
than this, I became very interested 
indeed and asked him why. ‘Well,’ he 
answered, ‘in most branches, success 
depends not on ability or taste, but 
endurance. You can’t have endurance 
without bulk and stamina, so there is a 
certain minimum weight below which a 
photographer must never fall.” Rather 
nervously, I asked him what would 
happen if he did. ‘A successful photo- 
grapher works twelve or fourteen hours 
a day. By the time his day is over, if 
under weight, he will be lethargic, unable 
to concentrate and will probably have a 
craving for alcohol. 

Since this exactly describes my symp- 
toms at the start of a fourteen-hour day, 
| feel there must be something in what 
he said and, obviously, I need building 
up. 

Thinking it over though, I do not 
suggest that a photographer applying 
for a job should stress his vital statistics 
rather than his ability. I know a number 
of people who, as amateurs, could turn 
out once a month, for the Club Competi- 
tion, a really excellent photograph, En- 
couraged to become professionals, they 
find they have to do the same thing three 
or four times a day and, if freelancing, 
have to average a seventy-five-hour week 
if they wish to earn a decent living. As 
a result, they crack up. 

Every month letters arrive from 
people who wish to become photo- 
graphers. In them they talk about the 
equipment they own, their interest in 
artistic matters, their technical ability 
and their desire to escape from a routine 
job. No one has yet mentioned the num- 
ber of hours he is willing to work or the 
amount of energy he possesses. 


LIGHTING FOR CINE 


At the moment I am in the middle of 
making a 16-mm sound film in colour, 
the first | have attempted for some years 
Selecting Kodachrome Type A as the 
most suitable material, I had forgotten 
just how much light is needed to cover 
a large area when working at 24 frames 
per second and felt quite confident that 
the two 2,000-watt and the one 5,000 
watt floods that were available would be 
enough. The film is balanced for Photo- 


flood (3,400°) lighting while my lights 
operated at 3,200°, so a pale blue correc- 
tion filter was used to compensate for 
the difference. This called for a third of 
a stop increase in exposure, and I found 
that even at f/1.9 I could not spread out 
my lighting suificiently to cover the 
space I wished to include. 

In addition, each of the studio lights 
was fantastically heavy and by the time 
I had trundled them into position and 
set up the camera and tripod I had 
rather lost interest in the whole project. 
I therefore obtained three of those light- 
ing units, each of which consists of five 
Photoflood reflectors arranged in a 
circle round a central socket. Using No 2 
Photofloods which each take 500 watts 
but give a light equivalent to an 800 
watt bulb, I could obtain the equivalent 
of 12.000 watts of lighting with a con- 
sumption of only 7,500 watts, and since 
no correction filter was needed I also 
obtained an extra third of a stop. In 
other words, my three-light, portable, 
inexpensive units were equal to 16,000 
watts of normal studio lighting 

The circle of bulbs gave the soft, even 
lighting that is essential for contrasty 
colour film and each unit was light 
enough to carry in one hand. The only 
possible snag that I can see is that the 
bulbs only last for about ten hours’ 
continuous running, but since I only 
have them on for a few minutes at a 
time, this is not a very serious problem 
I sometimes meet amateur film units 
who feel very handicapped because they 
cannot afford professional studio light- 
ing, but, given the choice, I would go 
for the Photofloods every time 

One scene, set in a swimming-pool, is 
going to need every light I can obtain, 
so though one should never normally 
mix lights of differing colour tempera- 
ture | am going to use my 5,000- and 
2,000-watt floods to light the background 
while the Photofloods light the fore- 
ground, where accurate colour balance 
is more important. With the equivalent 
of 25,000 watts of ordinary studio light- 
ing, big though the set is. | may even 
be able to stop down to f/2.8. It is an 
interesting thought that if I had been 
able to use High-speed Ektachrome | 
could have obtained the same result 
with 2.500 watts, cutting the electricity 
bill by 90 per cent 


LIVING PAST 

A couple of months ago | wrote about 
the sad way in which old photographs, 
often of the greatest historic interest, 
are being destroyed every day, and said 
1 wished someone would do something 
about it. Little did I know the number 
of letters that would arrive from people 
who are very actively concerned in doing 
something about it. The Library Associa- 
tion has, in fact, just held a conference 
in order to co-ordinate the efforts that 
are being made all over the country by 
librarians to collect pictures of local 
interest 


HIGH KEY WITHOUT TEARS 


Step wedges and lens charts make very 


boring subjects, and | found Chloe 


Cartier, a film actress from India, made 
a most refreshing change. Just back from 
filming in Italy, her account of her ex- 
periences amongst the Italian photo 
graphers made me _ blush for my 
profession (‘So I said to him, but why do 
you wish to photograph me in a bathing 
costume? I do not understand !’) Coming 
from the Land of Saints and Scholars, 
I was content to take a simple high-key 
portrait. 

Working under very cramped condi- 
tions, the only background I could find 
was a Sheet of white corrugated paper, 
so I lit this with an electronic flash unit 
from close range, over-exposing it and 
burning it out. Another unit close to 
the camera gave a flat, all-over lighting 
on the face, while a third from above 
gave some detail in the black hair. The 
synchronized shutter on the Rolleiflex 
fired the flash at the front while slave 
units triggered the other two with zero 
delay. 

A yellow filter lightened the golden 
skin and, after allowing for this, the aper 
ture was opened another stop. Develop 
ment was normal: 7 minutes in Capitol 
diluted 1:16 at 68 

One hears some © extraordinary 
theories about the way in which high 
key pictures should be taken, but it 
boils down to shadowless lighting and 
fairly full exposure. There is no need 
to juggle with the development time 
though it may be found necessary to use 
a Grade 3 rather than a Grade 2 printing 
paper if detail is required in dark hat 
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ANNE 


} i™ 
GOOD " 
| \’ 


ACCESSORIES COST | ent 
LESS AT 


LIGHT-WEIGHT TRIPOD | p 
Really light in weight — only 10} o0z.! 


In Duralumin tube, anodised black, 
with chrome head and rubber feet. 
Triple extension from 16 ins. to 48 ins. 


Exclusive to Boots and the finest 
value there is at 29/6. 


CABLE RELEASES @ Dust proof to keep your 


Variety and value at Boots, with a 6-in. model at 1/9, transparencies sparkling 


84-in. at 2/- and 6-in. with time lock at 2/3. @ Protective to prevent film 


curling in heat 
Cuca @ Thumbproof behind glasses 
Se : @ White front, black back, to 
ent | guide you in half light 
FLASH BRACKET Made for Boots with watch- | e Quickly assembled front, back, and 


maker’s precision. Beautifully finished, it is 7 ins. long two cover-glasses 
and has large plastic head screws for easy fitting. 6/6. @ Quickly dismantled for economy and re-use 


@ Inexpensive, to make it worthwhile scrapping 
your cardboard mounts 
ACCURANGE @ Stereo as well: 24 x 18mm. format in 
RANGEFINDER 1 | 2 x 2 holders 
A thoroughly efficient an PRICES : 
design incorporating an 





35 mm. carton of 20 holders 79 
unusually long scale with “ * 24 x 24mm. carton of 20 holders 89 
particularly easy action and : Re 28 x 40 mm. carton of 20 holders 96 
fine finish. Boots value at 35/-. 40 x 40 mm. carton of 20 holders 96 

$x 2} in. carton of IZ holders 106 


COLOUR SLIDE SORTER-OUTER 


Sort your colour slides 20 at a time with this unique 
device. Specially made to reflect day or artificial light 
evenly 2/6. See also the Lightweight Slide Box, 10/6, 
and the new Auto Tilt Slide Box, also 10/6, which 
automatically tilts the slides up to a convenient angle. 


SD THE PHOTOGRAPHER'S CHEMISTS | the Up-top TrOnSparemoy juoldey 


THE PULLIN OPTICAL CO. LTD. ELECTRIN HOUSE, 
93/97 NEW CAVENDISH STREET, W.1. 





It’s a filing system: every transparency 
is stored in its proper place in a maga- 
zine, each one indexed for easy selec- 
tion if you want to show any out of se- 
quence. Once a transparency has been 
loaded into the magazine, it is protec- 
ted against dirt, cannot fall out, and 


need never be touched by hand again. 


It’s an automatic projection system: 
Slice the Airequipt onto your projec- 
tor, insert a magazine, and you can 
show 36 slides one after the other 
(each the right way round and the 
right way up), each returning to its 
proper place in the magazine after 


projection. 


ASK YOUR 
DEALER TO 


Fits Aldisettes 2 and 3 and Super Aldisette 
Adaptor for Aldis 303, 5/-. Adaptors for 
Aldisette, Aldis 300, Aldis 500, Aldis 1000, 
Aldis Super Six, Gnome, Hi-Lyte, Leitz 150, 
Leitz Prado 250, Leitz Prado 500, Leisegang 
Orlux, Zeiss, 7/6 each. 


AUTOMATIC 


Airequipt Automatic Slide Changer, 
complete with one magazine and 36 


DEMONSTRATE 
AIREQUIPT 


slide frames. Only £4.15.0 
Extra magazine with 36 slide frames. 
Only 149 


CHANGERS BIRMINGHAM 


LiIMtTFeo ENGLAND 
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COLOUR 


Advances 


and 


Trends 


FELIX SMITH 


NeW COLOUR FILMS 
ire always fun to 
try; now and then I 
think it ts a good 
idea to spend a few 
shillings just to see 
what is going on 
around us, and not 
to let the world of 
colour film pass us 
by. The dyed-in-the- 
wool X-colour man or ‘there ts nothing 
to touch Y-colour quality’ advocate is 
all very well and jolly good luck to him, 
but such an outlook does not make for 
keeping abreast of improvements; and, 
goodness knows, it is easy enough to 
get stuck in a groove 
When comparing films it is interesting 
to try shooting the same subject on 
both under similar lighting conditions 
ind comparing the results afterwards; 
but such comparisons are not necessarily 
conclusive. For a start, if one of the 
films has to be returned for processing 
at once the efficiency of the laboratory 
introduces a variable outside the per- 
formance of the film. Even if we can 
carry out all the steps ourselves, such 
is printing, it is still not fair to decide 
on one trial. Most of us seem capable 
of producing better results on one day 
than another. From all this you will 
gather that, in my opinion, it is quite 
impossible to decide the virtues or fail 
ings of any colour process by using one 
roll, box or cassette of it. | quite realize 
that the majority of amateurs cannot 
afford to shoot several rolls of colour 
stock just to see if they like the type or 
not; but professionals are in a different 
position. It is more a question can they 
afford not to try a few rolls periodically 
to see what advances are being made? 
They owe it to their clients to see that 
the best possible service is available 
A trend which seems to be gaining 
favour is to shoot on one brand of 
negative stock and print on a different 
make of colour paper. If, in fact, the 
results are better than by slavishly using 
one type of material, then there is no 
doubt the idea is a good one. It is one 
which I used for a good many years in 
monochrome with success, 


FIRST IMPRESSIONS OF E3 


A friend of mine in Canada sent me 
along a 120 size Ektachrome E3 film 
recently. As this so-called ‘professional’ 
material is likely to become generally 
ivailable here in due course, I was quite 
eager to try it. The speed is normally 
given as 50 ASA, but in the instructions 
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with the batch I used it was stated that 
the film was fast and the meter should 
be set at 64 ASA, so I took various shots 
at the recommended higher rating 
When processed, there was no sugges 
tion that any shot was under-exposed, 
so it would appear that the rating ts 
quite genuine, The transparencies had 
a clean look, and there was certainly no 
lack of colour saturation, even in shots 
taken on overcast days. One point which 
specially caught my eye was that this 
roll reproduced cold yellows much more 
accurately than I have ever known the 
El or E2 types to do, as the latte: 
usually yield a colour tending towards 
orange when the original is acid yellow 
Possibly the improvement may be due 
to better yellow colour formers. As | 
said earlier, however, I cannot go nap 
on one roll, but it certainly does seem 
worth trying some more, especially in 
view of the improved highlight response 


PARTING WITH A FRIEND 


Odd how sentimental one can become 
about cameras, particularly after twelve 
years. I admit it was with considerable 
regret that I sold my quarter-plate Soho 
reflex recently. It was a good camera for 
colour, though I strongly suspect that 
the designers gave little thought to 
colour requirements as such 

In these days it is quite a gimmick to 
incorporate the word ‘color’ in the name 
of the lens, especially with 35-mm 
cameras. I am not an optical expert, but 
I strongly suspect that the main change 
is the readjustment of the words around 
the front cell of the objective to make 
room for the extra five letters. It has 
long been the aim of lens makers to use 
glass as colourless as possible, and, as 
I have said before, if a lens gives a 
really sharp image of a multi-coloured 
subject on a panchromatic plate, it will 
yield an equally crisp reproduction on 
colour negative or transparency 
material. No, I think the old reflex 
could give a good account of itself 
against most comers; but still one must 
move with the times and I have 
‘changed down’ to a 2} square job. 
though at heart I admit to being a 
large negative man. Still I have always 
got the 1/1-plate to fall back on! 


COLOUR CONVENTION 


In March I attended a Colour Con- 
vention organized by Kodak. A num 
ber of interesting facts came to light 
about future developments. including 
the arrival of an improved Ektacolor 


paper in the autumn. This is good news, 
is there is always room for improve- 
ments in colour materials. 

A useful piece of information was 
that there is in existence an ultra-violet 
absorbing lacquer which, when applied 
to colour prints, materially increases 
their permanence, or so it was claimed 
by the user who was advocating the 
product. Such a thing would be of 
great use, and I for one will be eagerly 
iwaiting further information, as fre- 
quently the question of lasting qualities 
of colour prints or transparencies is 
raised by clients, and it is a difficult one 
to answer. Out of context, it is rather 
like saying: ‘How long ts a piece of 
string?” Neither query can be answered 
without knowing more about other 
relevant factors; and even then one can 
only make an inspired guess in the case 
of colour displays. 


TICKLISH PROBLEM 

The chief enemies of dyes and pig- 
ments are warmth and ultra-violet radia- 
tion. The average life fairly obviously 
lies between the extremes of unobscured 
tropical sunlight with an expectancy of 
something under a week, to the case of 
i print or transparency which is kept in 
the dark except for viewing for an hour 
i week, where doubtless the life dura- 
tion could be reckoned in decades 
Many contributory factors can influence 
permanence, such as insufficient wash- 
ing during and after processing, or our 
old friend, relative humidity, during 
either storage or display. 

Whichever way we look at the prob 
lem, it is a difficult one. We want to 
inspire confidence in the customer; on 
the other hand, it is very unwise, not 
to mention expensive, to make rash 
promises, A client who is spending good 
money is entitled to some reassurance 
that he is not buying a will-o’-the-wisp 
which will disappear the week after he 
buys it; so a reasonable sort of com 
promise can usually be reached by sug- 
gesting if the colour photograph is dis- 
played in a mutually agreed set of 
conditions, then should it fade within 
say three or six months it will be re- 
placed. At the same time, one can 
strongly hint that it will, in all prob- 
ability, last two or three years. One final 
word, Never enter a legal agreement on 
permanency; the film manufacturers 
have far more money than any photo 
grapher, and they do not get caught up 
in any such tangles! 


A GOOD GADGET 


A short while ago I came across a 
useful accessory which I mention as it 
is of special interest to colour workers 
A lens hood made by BDB Engineers 
with a built-in slot-holder for 2-in. sq 
gelatin filters. If you want to have a fair 
selection of the more common colour 
correcting filters for very blue or very 
warm conditions, here ts the answer. A 
shilling or two purchases filters in this 
form with no fear of optical loss, pro 
vided they are clean. For anyone trying 
some of the experiments of using two 
different coloured filters in the same 
shot, here. indeed. is the very gadget 














CENTRAL LONDON 
PROCESSING 
LABORATORIES 


Quality processing for 
amateur and professional 


8-24 HOUR SERVICE 


20 exp 36 exp 
EKTACHROME E2 9/- 12/- 
EKTACHROME HIGHSPEED 9/- 
FERRANIACOLOR 9/- 
KODACOLOR 6/- 


PRICE LIST FOR EKTACHROME & 
EKTACOLOR SHEET FILM ETC. AND 
PRE-PAID FILM BAGS FROM: 


116 NEWGATE STREET, 
LONDON, E.C.1. TEL: MON 5803 
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PRESS PICTURES OF A DECADE 
is the second in the Photography Gallery series 
and comprises a selection from ten British Press 
Pictures of the Year exhibitions 


PRESS PICTURES OF A DECADE 


make a stimulating and authentic scrapbook 


—a sort of patchwork history of the times in 


brilliant pictures by top news photographers 


GALLERY 2 

is a ‘must’ for all readers of this magazine but 

it is more than a book of brilliant photographs 
it is a record of these times! ON SALE 


NOW 


Edited by Norman Hall and Published by 
PHOTOGRAPHY MAGAZINE 


Order from your stockist or from 
VOGUE HOUSE, HANOVER SQUARE, W.1 


Price 21/- (postage and packing 16 extra) 


A CONDE NAST PUBLICATION 








HANIME  X 
SEKONIC 


£4..12.6 


including de-luxe 


leather ever ready case 


England’s most popular exposure 
meter today 


| Over 100,000 satisfied users in England and Australia and hundreds 


of unsolicited testimonials received by us every month 
with incoming guarantee cards prove that the 
Hanimex Sekonic is now England’s most popular exposure meter 
Its enormous success is due to its sensitivity, 
accuracy, reliability, simplicity, effectiveness and a 
price that at first may seem incredible. But it is all true 
| So go to your dealer and ask him to show you the Hanimex Sekonic 


Specification:—Three separate reading scales for 
normal conditions, poor light and use of amplifier; 
4SA film ratings: F/1.4 to F/22; 4secs. to 1/1,000th 
SEC... exposure 
value ae incident light attac hment: me tal casing: 
price includes lanyard and de-luxe leather ever read) 
case: guaranteed for 12 months 


ARGUS 
PREVIEWER 


Buy the Argus 2 * 2in. slide viewer 
—it is the best—costs so little 
often imitated but never equalled 

The twin lenses are individually 
ground and polished, the optical 
system is sealed against entry of 

dust, and the TV type 2 * 3in. screen 
shows slides in full true colour 
reproduction free from distortion 
and with practically three dimen- 
sional effect. Rich two tone grey 
finish. Guaranteed for life 

Leak proof batteries extra 











£2.9.6 


Obtainable from all good photographic dealers and 
chemists. Leaflet on Argus Previewer and Hanimex 


Sekonic available free from Hanimex 
HANIMEX (UK) LTD, 345 CITY ROAD, LONDON EC] TER 7424 
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GINE NOTES 


Filming in Real Close-up 


COLIN WOODHEAD 


AS IN SO MANY 
hobbies and recrea- 
tions, so in cinemato- 
graphy there is for 
a number of people 
a ceaseless search 
for ‘something dif- 
ferent’. For some of 
the searchers, an an 
swer has been found, 
at least as far as 
cinematography goes, in the photo- 
graphy of small creatures. The results 
fall somewhere between those of true 
cinephotomicrography (dreadful word) 
and normal filming. The life histories 
and habits, or antics, of these animals 
are shown—with considerable magnifi- 
cation—so that facets of their careers 
which usually pass unnoticed can be 
explored. This is a fascinating subject, 
and one which may often provide a 
ready-made answer to the query “What 
can we film now?’ 


PATIENCE, PATIENCE 


Naturally, there are difficulties to be 
overcome, and some of the sequences 
may prove to be a little tedious. As an 
example, I quote a friend who, having 
embarked on quite an ambitious film 
showing the life cycle of a particular 
kind of moth, waited and watched, and 
had his wife also waiting and watching, 
with camera and lights at the ready in 
order to film the emergence of some 
caterpillars from their eggs. 

When after the elapse of some days 
beyond the time at which the happy 
event had been expected to occur, no 
signs of life became apparent, the weary 
pair decided to have their meal together 

the first for some time 

Imagine their chagrin when they 
found that during their absence the 
hatching process of all the apparently 
lifeless eggs had been completed. Since 
no further supplies of eggs were avail- 
able for that year, this part of the film 
had perforce to be abandoned for 
twelve months. There was a happy end- 
ing in this case, because, needless to 
say, the following year wild horses 
could not have dragged them from their 
vigil, and in due time their perseverance 
was rewarded with remarkable success. 
The solution of such difficulties is ob- 
viously patience, patience and more 
patience 

The more obvious problem to be 
faced is the difficulty of accurate focus- 
ing and centring at the short distances 
involved. 

Even cameras equipped with focusing 
lenses do not usually provide for ranges 
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below about 20 inches, and since some 
of the distances involved may be of the 
order of 3 to 4 inches some modification 
is required. Supplementary lenses can 
be used, but again at these small dis 
tances the strength of lens necessary 
would be so great that other, optical, 
difficulties would arise. There is, fo! 
tunately, another way of solving the 
problem. 


BASIC PRINCIPLES 


As is reasonably well known, when 
it is desired to bring into sharp focus 
the image of an object placed nearer 
than infinity, the mechanical action in 
volved is that of moving the whole lens 
(usually) farther away from the film 
plane. 

First of all we must know by how 
much the lens should be moved. Re 
membering the basic formula _ that 
a oe ! where u is the distance of 
usv F 
the object from the lens, v is the distance 
of the image from the lens, and F is its 
focal length, it follows that when an 
object is placed at infinity, then u = x; 


therefore, 1. O, and consequently v 
u 

F. Hence, in the case of a camera carry 
ing a lens of focal length 1 inch, the 
image will be formed | inch behind that 
lens. Before going any further, let me 
say that these measurements refer to 
distances from the optical centre of the 
lens, and this may have no obvious re 
lationship to its physical centre. For 
tunately, however, this interferes neither 
with the calculation nor the final results 

Now let us consider an object 10 
inches away from this same lens 

I ‘4 
- t = - we get — 
u F ” go 


I l I % 
e., - = - — —, hence v I hin. 
Vv 1 10 


Thus the image is formed 1 inches 
behind the lens. From this it is obvious 
that, since the film plane is predeter- 
mined, in order to get a correctly 
focused image the lens must be pushed 
1/> inch farther away from the camera 
This is, of course, what happens when 
the focusing ring of the lens is turned 
the lens is moved along its axis farther 
from or nearer to the film plane 


From 


SHIMS AND ADAPTORS 


Suppose now that we want to come 
in even closer and photograph an object 
only 4 inches from the camera. Still 
using the same formula and the same 


lens, we find that the lens must be 
pushed forward a distance of 4 inch in 
order to produce a sharp image. This 
amount cannot be accommodated by the 
normal focusing movement, but it may 
be achieved by the use of shim washers 
which can be inserted behind the lens 
that is, between the lens body and the 
lens seating. In certain cases it will be 
found that it is impossible to accommo- 
date a shim or shims of sufficient thick- 
ness because of the amount of thread 
available on the lens. If this is so, then 
a small adaptor will have to be con- 
structed carrying an inside thread corre- 
sponding to the lens thread and an 
outer screw fitting into the camera. All 
this must be arranged so that in its new 
position the lens protrudes { inch more 
than normal. Perhaps it would be fair to 
add that, unless lathe work is another 
of one’s accomplishments, such a device 
would be better constructed by an expert 
in these matters. 


MAKE PRACTICAL CHECKS 


I have quoted one example only, but 
remember that the thickness of shim 
required varies not only according to 
the distance at which it is desired to 
photograph, but also with the focal 
length of the lens to be used. Two fur- 
ther points are also worthy of note 
first, the focal length inscribed on the 
lens may be a nominal figure, so do 
make a test of your modification before 
embarking on serious work; second, 
these methods, although still applicable, 
are only suitable in this form for screw- 
in lenses. 

Remember that at such extensions as 
ire being considered the aperture scale 
on the lens is no longer true and that 
the depth of field is reduced. 


EXTENSION TUBES 


If money is no object, then there are 
some cameras—in the upper price range 

which provide not only shims, but 
extension tubes for their lenses. These 
extension tubes produce the same result, 
but to a much greater degree. Thus in 
the case of the Kodak ‘Special’ shown, 
it is possible to fill the screen with the 
image of an object a small fraction of a 
millimetre in size. However, as in all 
other spheres of activity, it is better to 
leave the more extreme forms until one 
has mastered the simpler type of work 





Well tried and tested, accepted by the Council of Industrial Design, used by major 
research and industrial concerns throughout the country, and delighting thousands of 


s 
amateur connoisseurs of fine equipment with year—round reliability and superb results 
é Periflex 2 and 3A cameras are now joined by a companion of great beauty, wide range, 
and exceptional accuracy. 
Fitted as standard with any of three newly designed 50 mm Rectilinear-focusing 
lenses in pre-set Iris diaphragm mounts, with provision for working down to 


10 in. from the subject without tubes or supplementary lenses, the “Gold Star” 
model of the Periflex now takes its bow. Priced between the models 2 and 3A; 
the Periflex “Gold Star” provides an excellent third choice for the man who 


does not need the top speeds of the Periflex 3A but whose photographic 
interests demand the undoubted advantages of lever-wind operation and 
rangefinder focusing. 


A full specification is given in our brochure on the ‘‘Gold Star” 
a copy of which we will gladly send you free and post-free on 
request, but when writing, please state whether you have already 
received copies of “Close-Up with a Periflex’’ and the Lumax 
lens data sheets. 


PERIFLEX “GOLD STAR”, f 2.8 50mm LUMAX .. £45.0.0 
PERIFLEX “GOLD STAR”, {2.4 50 mm COLOR-LUMAX £49.0.0 
PERIFLEX “GOLD STAR”, {1.9 50mm LUMAX . £53.0.0 


(The Periflex ‘‘Gold Star’’ is a 35mm camera focusing on the famous Corfield true-reflex 
periscopic principle, incorporating both optical split-image rangefinder and conventional 
focusing screen. Operation of the lsochron-Beta focal plane shutter, speeded from | second 
to 1/300th, and the coupled film advance is by lever-wind. Viewfinding by the well-tried and 
popular built-in UNIVEPSAL finder system first introduced in the Periflex 3, taking inter- 
changeable lenses to match the focal length of the lens in use on the camera. Lenses all 
fitted with pre-set iris diaphragm: rectilinear focusing mounts ranging 10° direct to infinity) 


K 5 Allidanaal LTD ENQUIRIES TO 33 NEWMAN ST., LONDON, W.1, 
. . _— Factory : Ballymoney, Northern Ireland 





so many photographers have changed to 


GEVACOLOR 


for colour prints this year! 
BETTER COLOUR... 


GEVACOLOR this summer for true colour . . . rich, natural tones, greater resolution 
and full shadow detail without blocked-up highlights. Choose GEVACOLOR NS5 
(speed 25 A.S.A.) for a negative film that will yield glowing colour prints to astonish 
even the sternest critics. 

FASTER SERVICE... 

GEVACOLOR service is second-to-none for speed and quality. 

... AND NOW COSTS MUCH LESS! 

GEVACOLOR NS films, developing and en-prints are now greatly reduced in price. 
Savings amount to 12/- on a 12 exposure film— 


Transparencies and GEVACOLOR N5 ROLL FILMS 
Cine Film (127, 120 and 620 sizes) 





GEVACOLOR Reversal films give 
sparkling results that leap to life on GEVACOLOR N5 35 mm. FILM 


the screen. For transparencies use 


RS REVERSAL films in 120, 620, 127 DEVELOPING ROLL FILM 
and 35 mm cassettes, 20 or 36 ex- 


posures. (Exposure index 40 A.S.A.) 
GeEVACOLOR RS Reversal Cine Film DEVELOPING 35 mm. FILM De now 


(10 A.S.A. daylight) is available in 
16 mm (100 ft. spools) or double #§&N-PRINTS (From all sizes) 2e Now 


8 mm (25 ft. spools). 

Use GEVACOLOR Reversal films 

and see your results within 3 or 4 days! GEVACOLOR] \ FE id 
SEVE ——— rom your usua eaier 

















EW EQUIPMENT 


Answer to a Filter Problem 


ARTHUR 


LENS HOOD AND GELATIN FILTER 
HOLDER 

BDB ENGINEERS of Luton have been 
hiding their light under a bushel. Last 
year they went into production of a most 
useful accessory push-on lens hood 
combined with a holder for 2-in. square 
gelatin filters, but unfortunately its avail- 
ibility was not sufficiently widely known 
It is the gadget to which Felix Smith has 


eferred 


Made from a resilient plastic, the hood 
portion is nicely finished, polished out 
ide and dead blacked internally, the 
coned part having concentric grooves 

The unusual and really useful feature 
is the holder for 2 x 2-in. gelatin filters 
It is formed from two aluminium plates 
suitably spaced by joggling of the front 
one, the rear plate carrying the push-on 
ing with spring tongues. It is one of 
those simple ideas which makes one 
wonder why it has not been commer! 
cialized betore 

It is eminently practical, too, enabling 
1 photographer to take advantage of 
the inexpensiveness of gelatin filters to 
build up a collection far more compre 
hensive than he might be prepared to 
iccumulate if he had to buy mounted 
screens 

Sizes and prices: 27, 28.5, 29, 30, 31. 
2, 34 and 36 mm, 10s 10d; 37 and 
42 mm, 12s 6d 

The company lists a wide range of 
filter holders. hoods, filter glasses, sup 
plementary lenses and are prepared to 
make items of non-standard sizes to 
| 


special order 
BDB Engineers (Luton) Ltd. 6 and 8 
Oxford Road. Luton, Beds 


FRANCOLOR CAMERA 

NOTWITHSTANDING its modest price, this 
35-mm camera is neatly designed, nicely 
made and handles well. The body is a 
clean die casting and the film track is 
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PALMER 


finely machined and well relieved for 
protection of the picture area of the film 

Transport is by double sprocket 
operated by the now almost universal 
lever which, of course, also tensions the 
shutter. Shutter and transport are fully 
interlocked to obviate blanks and doubk 
exposures. The counter reads backwards 

a convenience for colour workers who 
may set it for 20 or 36 exposures on 
loading and Know at a glance how many 
unexposed frames are left in the cassette 
A film-type reminder is incorporated 
in the rewind knob. 

A 45-mm Color-Frankar f/2.8 lens by 
Isco is fitted in a three-speed Vario 
shutter (1/25, 1/50, 1/200 and B), X 
synchronized and _ released from 
plunger on the top plate. This plunger is 
internally threaded for a cable. Focusing 
is by front cell rotation to 3} feet with 
‘5° and ‘20° picked out in red for zone 
focusing at f/8, also picked out in red. A 
depth of field scale is associated with 
the focusing scale. 

A particularly useful, large, suspended 
bright-line finder is fitted. Two mi 


ks 


la 
indicate the upper limit of the field at 


34 


feet. 

Crisp definition was obtained even 
full aperture with not more than average 
fall-off towards the corners. As full aper 
ture will not often be required in prac 
tice. this is of litthke moment 


Attractively styled in satin metal and 
black leather-grained fabric, the camera 
measures 54 x 34 x 2} in. and weighs 
174 oz. 

All in all, the Francolor 
thoroughly practical little camera 
senting good present-day value 
price of £10 15s 8d. A leather ever-ready 
case is available at £1 8s 4d; filters (light 
and medium yellow, green, yellow/ green, 
orange and haze), portrait lenses in three 
powers and a lens hood 

R. F. Hunter Ltd, 51 and 53 Gray’s 
Inn Road. London WC1, are the trade 
distributors. 


JUMBO 22 VIEWER 


Here is an elegant viewer with some 
novel features. As the designation ‘22° 
implies, it is for 2 x 2 transparencies 
Moulded in smooth plastic, the bod, 
has a pleasing shape and measures 6} x 
35 x 25 in. overall. The cover giving 
iccess to the battery chamber is bright 
red, making an attractive contrast with 
the dove grey of the remainder. 

Two UII cells supply current to an 
MES bulb set in a plastic moulding 
forming the reflector and slide for the 
flashed opal glass diffuser. The assembl\ 
is readily removed for cleaning 

Just forward of the rebate into which 
he transparencies are fed are moulded 
guides which allow the rear component 
of the double viewing lens to be set in 
four different positions to modify the 
degree of magnification 


Contact is made in the battery/lamp 
circuit by pressure of the transparency 
on spring tongues. The device worked 
well with glass-bound slides, but those in 
card mounts were found to have a ten 
dency to leave the guides and become 
wedged 


POWER BASE 


Available as an extra is a wedge 
shaped base housing a small trans 
former, allowing the viewer to be con- 
nected to the domestic AC supply. Two 
split contact pins protruding from the 
rear slanting face engage with sockets in 
the base of the viewer body and connect 
with the bulb holder. At the same time 
the battery circuit is broken. 

As well as serving as a power unit, the 
iccessory forms a substantial base which 
holds the viewer at a convenient angle 

Prices are: viewer, £2 9s 6d; battery 
(two cells), 10d extra; power base, £1 5s, 

Johnsons of Hendon are the manufac 


turers 


SAFETY COVER GLASSES 


Boots are to be applauded for issuing 
x 2 glasses with ground edges which 
will not cut the fingers. Only 0.9 mm 
thick, they can be used for slides for 
autochangers 

Another advantage is that they are 
factory cleaned. A box of 100 costs 
only 8s 6d 


~ 








FLEXARET IV The Flexaret IV is a twin lens reflex 
designed for taking twelve 2%” x 2%” pictures on “120” roll 
film. It is substantially constructed and beautifully finished, 
the body being of die-cast alloy, leather covered with chrome 
fittings. 

The taking lens is a four element anastigmat f/3.5 80mm., 
coated, stopping down to f/22. (The outside diameter of the 
taking lens is 30mm. and accessories having this measure- 
ment may be fitted). 

The viewing lens, f/3 anastigmat, having a high light trans- 
mitting power allows for precise focusing of the object with 
full size viewing on the ground glass screen. 

A 4x Magnifier is carried in the spring loaded, single action 
collapsible hood, with built-in eye level sports viewfinder. 


£19. 19s. 0a. 


Ever ready case £3. 4s. 3d. 





Imports of these wonderful high- 
precision models now possible! 


If you have not seen the marvellous range of MEOPTA cameras at the 
extremely competitive prices at which they are being offered you 

must do so immediately. They are being used by satisfied photographers 
all over the world. 


FLEXARET AUTOMAT The general design and 

finish is similar to that of the Flexaret IV. 

The major difference being that the Flexaret Automat accommodates both 120 
roll film and 35mm. in standard daylight loading cartridges, with back 

to cassette rewind. 

Fully synchronised self cocking Prontor SVS shutter with 9 speeds | to 300th 

sec, B, and 10 seconds delayed action. A light value scale is also incorporated 
The new design shutter release is now fitted with a locking device 

Shutter and film transport are interlocked, preventing, double exposure 

The focusing lever which may be operated by either hand incorporates depth 


of focus scale marked in feet and metres. £99 
, 10s. Ou. 


Optional Extras 35 mm. viewfinder £3. 17s. 6¢ 
Ever ready case £5. 4s. 3d. 








DW (CINE EQUIPMENT) LIMITED. 
14-18 Ham Yard, Piccadilly, London, W.1. Telephone: GERrard 7491. 
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BENARES 


Photographs and text, 


RICHARD LANNOY 


ENARES is one of the oldest cities in the world. 

People have been living there for perhaps as long as 
five thousand years, maybe more. For the last three 
thousand they have worshipped, as Hindus, in ways that 
have scarcely changed. It is small wonder then, that even 
today, when India makes strides towards becoming an 
industrial colossus, it is Benares which remains the heart 
of the country. It is the sacred city on the Ganges where, 
two thousand five hundred years ago in a deer park the 
Buddha preached his first sermon. 

Benares is also one of the last great medieval cities— 
not just an architectural shell, but a city where the costumes 
and customs of the citizens, the temples, bazaars, homes, 
arts and crafts remain medieval. There are not many such 
cities left. Samarkand, Damascus, Baghdad, Jerusalem, 
Peking, and now Lhasa, are being brought swiftly if not 
violently into the modern world. Only Benares and Mecca, 
though invaded by electricity and automobiles, remain 
virtually intact, centres of two great religions—Hindu and 
Moslem. 

Benares is a fairy tale for adults only (X certificate). It is 
beautiful and terrifying, a city with a legendary quality, 
where the people themselves look like legends. There are 
witches and wizards; there are dark subterranean shrines 
inhabited both by goblin images and by cobras; there are 
magicians and wise old sages; there are genuine princesses 
shut away in the towers of genuine old palaces; there are 
poets who stroll the pavements wearing garlands; there are 
fat monks and thin ones; there are processions of priests and 
solemn, bearded elders; there are fortune tellers, acrobats, 
clowns and charlatans. The quaint figures who haunted 
our childhood dreams and still enchant or scare our child- 
ren from the pages of story books are all there, jostling 


This woman belongs to the ‘sweeper class’ 
people of tremendous character and vitality. 
She looks a worthy representative of her 
community — they have a reputation for skil 
in argument. The glass ‘tika’ is not a caste 
mark but a decorative gimmick derived from 
ancient notions of the ‘inner eye he 
Tri-X. Rolleiflex 


one another in narrow streets where the windows of the 
house opposite are so close that you can lean out and 
pull your neighbour’s nose. Here are woven the most 
fabulous brocade silks in the world, which made the name 
Benares famous for thousands of years. In narrow streets 
overlooked by paintings of fiercely-battling demons, wild 
men, hair streaming, go jingling by with bells, their 
saffron robes marked with astrological signs. 

There is abysmal poverty too. On the sacred waters of 
the Ganges float both flowers and filth. When a beggar 
reaches the last stage of his misery, along comes a man 
in rags, his head and neck swathed with a crown of many 
flower garlands, and he bundles the beggar into his cart 
and takes him away to hospital. 

From the great steel spans of the Ganges bridge at the 
edge of the city can be seen the distant towers of a cement 
factory. Farther away, deep in the jungle, a giant dam is 
being constructed. In the temples can be heard the chant- 
ing of the Sanskrit Pandits who have guarded their ritual, 
their scriptures and their priestcraft for more than two 
thousand years. Praying beside the river is an old woman 
with short cropped hair—widowed sixty years ago in 
childhood. 

The city looks impressive from the bridge, but much of 
it is dilapidated when seen near at hand. It occupies a 
magnificent site on one side of the Ganges only. For two 
miles on a curve of the river bank stretch the flights of 
steps known as bathing ‘ghats’ that rise, sometimes impos- 
ingly to terraced houses, palaces and temples, sometimes to 
ruins and mud, to old houses crumbling away on the side 
of rubbish heaps. The wide, flat expanse of sand opposite 
the city gives the view a feeling of vast scale. In the early 
morning mists of winter the river and the distant solitary 





figures on the far shore, the temple towers and the broad 
expanses of steps present views of extraordinary beauty. At 
all times old wooden sailing craft with patched sails, fishing 
boats, ferries loaded with pilgrims and stately private 
barges ply up and down. At no time of day or night is the 
river deserted and there is always somebody bathing, even 
in the dead of night when the only light is from the moon 
or the fires of the cremation ghats. 

It is the biggest centre of pilgrimage in all India owing to 
the extreme sanctity ascribed to the Ganges, especially 
here in the city of the Supreme Lord Shiva of the Hindus 
Many old people come here to die owing to the specially 
auspicious traditions of the city. The ‘burning ghats’, where 
only Hindus may cremate their dead, are famous all over 
the world. Boatloads of American tourists come half-way 
round the world to satisfy their curiosity on this score; there 
must be a very strong urge to justify such widespread 
curiosity. In recent years non-Indians are forbidden to 
photograph this scene and it is virtually impossible to do 
so without being spotted. Those caught are fined. 
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The prevalence of grey—grey stone, grey sand, grey 
mud, grey mist, grey steps, grey water, white cotton 
clothes grey with age, grey images in grey temples, and, 
above all, the thick grey dust of Benares—this melan- 
cholic, mysterious grey setting to all life, all events of the 
city—is peculiarly suited to photographic portrayal. It ts 
important because it always sets the pictorial mood, 
and there is always a close affinity between the greys of 
real life and their transformed equivalents in the photo- 
graphic print. I have never personally encountered this 
anywhere else and I think my pictures gain in impact be- 
cause the realistic can thus be transformed into the mys- 
terious by a genuine effect rather than artificial trickiness 
I often find photographs of the exotic East glamorized 
and false because the fantastic eccentricity of the colour 1s 
not sufficiently digested and transformed into a print 

Like all old cities, Benares is dirty; in actual fact, its 
condition borders on the pathological. The implications 
behind this fact are as deep as they are frightening. It is the 
total despair of the Indian humanitarian, sociologist and 
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slum clearer. The entire structure of life, of society and of 
culture are implicated. To fail to convey this dimension in 
the city of Benares photographically would be not only an 
evasion of truth but it would miss something of the city’s 
meaning, its pathos, its sickness and old age. It poses for- 
midable problems, for there is vitality and youthfulness in 
Benares as well; there is beauty in its decay, but there is 
also beauty that is too innocent and fresh to be associated 
with decay at all. | remember the garland vendor, a bather 
singing. 

I can no longer separate the people of Benares in my 
mind from recollections of how I got my photographs. 
Shrouded in winter by the misty light as well as their 
voluminous robes and shawls, screened from the dust and 
scorching wind in summer by swathes of white cotton, 
crouching in their diminutive, ill-lit shops or flitting like 
ghosts down narrow canyons between shuttered mansions, 
the people carry their secrets with them; nothing is given 
away. Therefore, to get well acquainted with the city and 
its people you have to dig down deep, layer upon layer, 
like an archeologist. Very few of its temples are open to 
a foreigner, but with patience the most fantastic shrines 
and weird grottoes of gods can be peeped at or peered into. 
There are hundreds of miles of narrow alleys—they criss- 
cross back and forth in an intricate maze. No one knows 
them all. 

In contrast to the more secluded, secretive inside, the 
main streets are bedlam. Among the bullock carts and 
bus jams, where giant carts collide with camels and rick- 
shaws with bicycles, where vendors yell in nasal tones and 
coolies shout abusive remarks at rivals, where priests and 
mendicants clash gongs, where radios blare and rickshaw 
bells whirr in competition to the honks of old-fashioned 
squeeze-horns, here in the din and movement a photo- 
grapher must keep a steady hand and an untiring body 
Noise, heat, dust and filth, jostling crowds, dangerous 
traffic, unruly tempers, alien languages—this is the setting 
for camera work, more often than not in very inadequate 
light. (How lucky you must be to have all that sun’ does 
not apply at all, because any sensible person keeps as far 
away from the sun as possible! ) 

People are generously helpful to a fault; well-meaning, 
I am sure, are those always ready with a smile or a request 
to your subject to keep still and look at the camera. 
‘Moochka mutt dekko, I say, ‘nay nay—moochka mutt 
dekko!’—don't look at the camera. Well by that time it’s 
too late anyway. But a little fatalism is soon acquired in 
this environment to soften such heartbreaking moments. 
In my dream world I have collected an entire ‘Family of 
Man in Benares’ exhibition of all the pictures I missed be- 
cause someone shoved, or put out a hand, or walked in 
front, or warned the subject if it was a woman to cover 


herself with her sari, or politely and firmly told me to leave 

I was often loudly rebuked for photographing poverty, 
and official opinion has occasionally indicated that | 
should be more interested in the new industrial projects 
However, I feel that Benares is really ourselves, indeed just 
about everybody—with the lid off. Its splendours and 
miseries are the stock of legend and folklore the world 
over. But there is also another quality of Benares that | 
have left till the end to mention, because it is really the 
most important. It is that marvellous capacity of the 
people to be able to soar, like poets and visionaries, be 
yond the menacing shadows of their obsession with 
demons and ogres. There is this capacity of the crowds to 
feel exalted, transformed, as they surge towards the 
Ganges, until they resemble very closely the gods they 
worship so ardently. 
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The 


Silks of Benares 


by Joffe 


Though Richard Lannoy has stressed the greyness and 
the murk of the city, Benares has other facets. Here is 
one, explored by Condé Nast staff photographer Joffe. 
The vivid colour of the world-renowned Benares silk, 
made into beautiful saris like these, is a part of the 
Indian scene which can never be forgotten. 

People in the East, says Joffé, surround themselves 
with colour to an extent unknown in the Western world 
And it is because of this that the colour camera has such 
an important role to play in making a record, whether 
personal or for illustration, of the East. There is fascina- 
tion enough, even, in the way in which colour is brought 
into life—in the flowers, which entwine the horns of the 
Brahma bull, the jewelled costume of the maharaja, the 
coarse cloth of the peasant. 

Particularly, there is colour in the ceremonial life of 
the country. Even the grey elephants are painted. 

So the colour film has its place irrefutably in the ex- 
ploration of far places. Without it, an essential part of the 
record will be missing. 

No special techniques are necessary for colour photo- 
graphy in hot climates, except that you must keep the 
camera out of the sun as much as possible. Joffé, here, 
used a Rolleiflex and Ektachrome Daylight film. Lighting 
was late afternoon sun, the exposure measured by meter 
but not recorded. 











Camera Buys for the Camera-Wise 
You'll be very glad you waited! 


Check these amazing features 
4 52mm Hexanon lens w'bayonet mount 
£2 35 mm, f 1.8 85mm 


reset aperture 


t-level view-finder 


th fresnel field for 


h speeds of B, 1 


500, 1000, and 2000) 


KONISHIROKU PHOTO IND. CO.LTD. 
TOKYO, JAPAN 
Sole Agent in England: Northgate (Cameras) Ltd., 
119-125 Wardour Street, London, W.1. 














ASSIGNMENT No. 6 


JENS LADEHAUG 


JOHN MURRAY 
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ena PHOTOGRAPHY was introduced as a 
subject for an assignment with a certain amount of 
reserve On our part and, to be quite honest, we expected only 


a qualified success. Results certainly exceeded our expecta we i habdiv a botanica 


tions, and many readers submitted work of a high imagina- t captures the beauty of curves. The | 


tive standard. The photographic quality was also universally ADEHAUG, is a Norwegian reader 
high and, although we have devoted nearly three pages to = een Phen per ys of song gs 
showing some of the pictures, there were many others which aheirhlia tie ittiaelias 
seemed to be equally good and quite worthy of publication. 
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SCARECROWS eee 


... another month! 


The scarecrow at right, by Wynn Bullock, has no 
real place in this section devoted to subjective 
photography. It is here because we have decided to 
extend the time for our SCARECROW ASSIGN- 
MENT by one more month. Readers have pointed 
out that the time allowed for this assignment 
covered the winter months, when scarecrows were 
not much in evidence. Now you have got until 
August | to return your entries. Scarecrow pictures 
already on hand will be held until then. Results 
will finally be shown in the September number. 











HERE LIES NICEPHORE NIEPCE, MODEI 
OF ALL VIRTUES, FATHER OF THE 
POOR, A MAN OF PROFOUND GENIUS 
TO WHOM SCIENCE IS BEHOLDEN FOR 
REMARKABLE DISCOVERIES IN’ THI 
REALM OF BEAUTY AND UTILITY. 
MODEST TO A FAULT, HE LIVED 


QUIETLY IN THE BOSOM OF HIS FAMILY 


FIRST FAMILY IN PHOTOGRAPHY 





PERHAPS the chief charm of any epitaph lies in the fact that it usually 
tells you more about the people who are left behind than it does about 
the deceased. The one opposite, with its artless lines and human 
appraisal of a genius in his own village, belongs to the gravestone of 
Nicephore Niepce, who is universally recognized as the true Father of 
Photography. 

Much has been written on the technical aspects of his career and the 
history of photography is full of details of his trials in gaining recog- 
nition. But somehow or other the humanity of the man himself has been 
lost and to many of us he has been nothing more than a famous name 
without a personality. 

Surrounded by pastels, miniatures and relics which once belonged 
to her great-uncle, Janine Niepce has set down some details about his 
personal life for PHOTOGRAPHY. They bring you a picture of the real 
Niepce and, in company with scenes of his birthplace, they fit well with 
some pictures which are representative of the work of Janine Niepce 


Janine Niepce, great grandniec 
Nicephore, is herself a well 
Paris photographer who 
rently compiling at 


of French count 


herself. Janine writes as follows: 


My GREAT-UNCLE, though inquisitive in the extreme and 
possessed of a mind which was erudite and attracted by 
every facet of human endeavour, was at heart a simple 
and shy provincial through all his life. He was completely 
devoid of social pretension and he detested functions or 
any form of frivolity. He lived modestly on the revenues 
from his family estate and dedicated his life to his family 
and the numerous scientific eaperiments which he carried 
out in collaboration with his brother Claude. 

He was born at Chalon sur Saone in 1765 and as a 
child was small, dark, grey-eyed and studious. At an early 
age he and his brother contrived various mechanical toys, 
and such was the quality of their workmanship that these 
still functioned perfectly when they were found forty years 
later in the attic of his son’s house. 

Nicephore was the youngest son of the family and, 
according to the customs of the time, was supposed to 
become a priest. Not until he had completed his studies 
at the age of 24 was there any doubt about this being his 
true vocation. Then he wrote a moving letter to his mother, 
saying that he lacked the courage to lead the life of a 
Saint and preferred to remain as a simple professor at the 
school of the Oratory. 

With the French Revolution he found his way into the 
Army, where his education assured him a staff commission. 
It brought him typhus and 2 wife, because he married a 
widow with two children as a mark of gratitude for the 
efficient care she showed in nursing him back to health. 

Later he spent several happy years at Saint Roch, a 
village near Nice, where he was a government official, and 
it was here that his inventive capacity began to assert it- 
self, because he and his brother occupied themselves 
assiduously with schemes for the mechanical propulsion 
of boats. 

The two brothers were beginning to settle down to a 
partnership which governed their lives and inspired their 


dreams. They were obsessed by the fascination of research 
and they delved into every mechanical problem which 
attracted their attention. 

The villagers watched these two industrious brothers 
with a mixture of astonishment and deep respect. A story 
is told that a band of thieves even abandoned their plans 
to loot the Niepce house when they learned something of 
the valuable work being attempted by their prospective 
victims. 

It was a great life and richly rewarding for the two 
brothers—but it was ruining them financially. Nicephore’s 
wife persuaded the brothers to return to the family estate 
at Gras, where she hoped they would be able to meet the 
costs of their experiments by devising some scheme to 
increase the revenue from the family estate. But Nice- 
phore was not the man to wring more money out of his 
tenants. When he went into their affairs he decided they 
were having a difficult enough time as it was, and he de- 
clined to raise their rents. 

He fitted up a loft with all sorts of equipment and threw 
himself wholeheartedly into new and mysterious fields of 
research. About that time lithography was the latest craze 
and Nicephore wanted to know all about it. Because he 
had no skill as an artist, his fertile mind looked around for 
some means of transferring images by mechanical means 
He delved into physics and chemistry and sought to make 
use of the principles of the camera obscura. It led to a 
study of the effects of light on certain chemicals and the 
formation of one of photography’s basic principles. 

Gradually the problem began to unfold as one experi- 
ment made way for another. Nicephore devised an iris 
diaphragm and this represented a step forward to a solu- 
tion. By 1822 he had produced his first permanent image 
and photography had become a reality. 

Claude was in England at the time, trying to exploit their 
first invention (a motor which they called Pyréolophore), 
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and each day Nicephore wrote a minutely descriptive 
account of the progress and disappointments associated 
with his new research. 

But time and money were running out and the two 
brothers were being more and more criticized by their 


families for depleting the family fortune. Claude became 
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Grain stooks drying in the 


embittered with his failure to attract commercial interest 
in the inventions and this led to a sickness which ended in 
a complete mental breakdown. 

Beset by family arguments and financial difficulties 
Nicephore tried vainly to sell his latest invention, which he 
called Heliography. When he was called to England be 
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Vineyard workers in high summer. 


cause of the dangerous condition of Claude he submitted 
his discovery to the British Government. Largely because 
of his excessive caution—so much in keeping with his 
provincial outlook—the notes he provided were far too 
cryptic to be presented to the Royal Society and his nego- 
tiations fell through. One member of the Royal Society, by 
the name of Bauer, was quick to recognize the importance 
of the discovery, and it was chiefly due to his influence that 
Niepce became recognized as the inventor. 

Nicephore never changed and this lesson in business 
relationships was wasted on him. He was a fanatic about 
his discoveries, but quite incapable of developing any 
acumen for business 

In a letter to his brother in 1825 he spoke of a certain 
Monsieur Daguerre as ‘one of those Paris fellows who is 
trying to steal my thunder’. Yet it was Daguerre who 
finally made a great business success of the new invention. 

When Nicephore finally met Daguerre in Paris he was 
won over by the latter’s brilliance and eloquence and also 
highly impressed by the Legion of Honour which had been 
awarded Daguerre for his Diorama. A partnership was 
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agreed and the contract was signed in 1829. In it Niepce 
was acknowledged as the inventor of a process known as 
Heliography, ‘a procedure of reproducing images of nature 
without the aid of a draughtsman’. For his part, Daguerre 
guaranteed to improve the process. 

While Niepce stubbornly Kept on with his investigations, 
striving to simplify the manipulations of his apparatus in 
order to obtain a negative from which several copies could 
be made, all Daguerre’s research was directed towards the 
conversion of the negative into a single positive 

When Nicephore died suddenly in 1833 he was succeeded 
by his son, Isidore, who agreed to modify the terms of 
contract. Because of this photography came to fame with 
the name Daguerrotype, a title which has tended to mis- 
lead people ever since 

Daguerre certainly popularized photography, but he 
brought its development to a standstill. Niepce was always 
wedded to the idea of discovering a means of making 
multiple reproductions of an image, but he died before this 
could be found. It was left to the Englishman Fox Talbot 
to introduce a practical solution to this problem. 





All photographs by JANINE NIEPCE 











CAMERA 
SHAKE 


PROBABLY more pictures are spoiled 
by moving the camera at the moment 
of exposure than by any other fault. 


How to avoidit...by ARTHUR LONG 


JUST HOW MUCH photographic material 1s used per year 
I would not know, but it must be a large number of tons 
By photographic material, I mean films and plates, ex 
cluding X-ray films. Of the total amount, I would think 
the amateur makes use of the greatest proportion, the 
professional photographer perhaps comes next, with the 
semi-professional last. The semi-professional is the person 
who makes use of the photographic process as a tool in 
part of his work and not the amateur turned profes- 
sional part of the time. How much of the total material 
used is wasted, one way and another, is hard to define, but 
I do know that quite an amount is wasted due to camera 
shake 

A very large number of photographers in the amateur 
ranks produce their prints by contact printing or small- 
scale enlargement, which means that very sharp negatives 
are not essential. The use of miniature-size negative 
material from which prints up to whole-plate size are 
expected calls for quite sharp negatives, but when 15 x 12 
and 20 x 16 prints are expected the negatives just have 
to be needle-point sharp 

The optical and mechanical arrangement of the precision 
miniature camera can produce the desired results, and 
the optical and mechanical arrangements of the lower 
priced miniature camera will produce a negative quality 
that will give good enlargements up to say whole-plate 
size. But no matter what type of camera is used, if it is 
hand-held it is rare that the lens will be given a chance 
to give of its possible best. The reason is camera shake 

Camera shake comes under a number of different 








headings: One is not very important and the other can 
be all-important. Let us first give thought to the not-so- 
important condition. It is not possible to hold anything in 
your hands in such a way that it is not in movement. If 
you want to prove this for yourself all you need is your 
camera, a small mirror, two rubber bands and an electric 
torch. Go into a darkened room, and at one end set up 
the torch to shine down the length of the room. The torch 
should be about five feet from the floor. Attach the 
mirror to the front of the camera with the two rubber 
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bands, standing as far away from the torch as possible. 
Use the mirror to reflect the light from the torch back 
on to a piece of paper laid against the wall, as shown in 
the illustration. Hold the camera the way you do when 
taking a picture and try it also in other positions. You 
may also care to trip the shutter and watch for the results. 

You may care to make a further experiment, in which 
outdated film or plates can be used. All you need are 
two sheets of glass twelve inches square, and some black 
paper cut to the sizes shown. Stick one square of black 
paper to each corner of one glass sheet, place the second 
glass sheet on top and bind the edges. Hang some trans- 
lucent material over the window. One or more layers 
may be necessary to reduce the light value so that an 
exposure meter aimed at it indicates an exposure time of 
say 1/25 second. Place the glass plate in front of the 
material, focus the camera and expose from about ten 
feet. Make other exposures, longer and shorter, adjusting 
the stop to suit. Examine the processed negatives with a 
x 10 magnifier. 

Repeat the experiment with the camera on a tripod. The 
negatives made with the camera on the tripod should 
show sharper edges to the black cross. 

All this brings us to the second and much more 
important cause of camera shake—shutter tripping. 

There are very many types of shutter, but for the pur- 
pose of this article we can divide them into two types as 
follows—blade-type and focal-plane shutters. Consider, 
first, the mechanical action of the blade-type shutter; it 
will be seen that the movement is coaxial along the optical 
axis of the camera, which is another way of saying the 
movement is balanced around the optical axis. The weight 
of the blades is very small indeed, requiring a very small 
amount of energy to move them. The opening or closing 
of this type of shutter imparts very little shock to the 






































camera, but this is not the whole story; the shutter 
has to be released, and it is at this point the real trouble 
starts. To release the shutter, pressure must be applied 
to some part of the camera and this pressure may well be 
unbalanced and will move the camera in the direction 
of the pressure (see diagrams). As soon as the shutter 
trips, the resistance against the shutter release lever is 
almost all gone, so the camera movement increases. During 
the act of exposing the whole process goes through many 
cycles which we need not go into here, but they will 
be in some way different at each exposure, depending in 
the main on how the camera is held. To overcome these 
movements it is desirable to arrange that the pressure 
applied to the shutter release is balanced by an equal 
pressure in the opposite direction. The use of a long cable 
release helps towards the desired result, so does the body 
release which is coupled with the blade-type shutter. With 
the shutter release fitted to the top of the camera body 
one can apply the equal and opposite idea during exposing 
(as shown) 

Che focal plane type of shutter does not have a coaxial 
movement, but a thrust at right-angles to the optical axis. 
[he moving parts are also much heavier and will require 
more power in the springs to move them. When the 
shutter stops at the end of its run it will give up more 
energy to the camera body in the form of a bump. 
This will not affect the picture quality in a single-blind 
shutter because the exposure will have been completed 
before the end of the run, but it can have some effect on 
a double-blind shutter because the second blind will still 
be exposing after the first one has come to rest. In a 
precision miniature camera things have been so well 
designed that such effects do not exist to any extent. 

In some single-lens reflex-type cameras the mirror can 
be swung out of the optical axis and fixed in this position. 
This enables a focusing screen to be used in the camera 
back, which is more convenient for some types of work. 
Other types of single-lens reflex cameras are arranged 
with the mirror and shutter release coupled together in 
such a way that the mirror is just clear of the optical axis 
before the shutter is released. This type of camera, if 
hand held, will give rise to considerable camera shake 
at exposures longer than, say, 1/100 second. 

A word or two about tripods will not be out of place. 
There are some very light tripods, but a good many of 
these are not worth carrying about; in fact, you would be 
better without them. If you wish to get the very best 
from your camera put it on a firm tripod. The test mirror 
outlined above will give you some information regarding 
the behaviour of your tripod with and without a wire 
release. The real advantage in using a wire release is well 
shown by the simple experiment illustrated. These are 
all practical points and are well worth consideration if 
you wish to get the very best from your camera. 
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TWO DIFFERENT HORSES 


HORSE PICTURES are not unusual, but we have one or two here = 
which are a little different from most. R. D. Barrett-Lennard, of : 
London, took the rather remarkable shot above at a point-to-point 
meeting. A horse ran out of a jump and the spectators scattered 
one even diving into the hedge. Technically, the picture is not very 
good, but what does that matter? Camera was a Leica, exposure 
1/500 at f/9 on HP3. John F. Habberly, of Birmingham, made an 
entirely different and more restful horse picture which he calls 
Lady's Mirror. This was on a Microcord II, 1/300 at f/8 on FP3 


JOHN F. HABBERLY 
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SPECIAL TECHNIQUES | 


3 — COMBINATION PHOTOGRAMS AND PSEUDO-SOLARIZATION 


IN ITS SIMPLEST form the photogram 

1 shadow pattern produced by 
flashing a sheet of sensitized paper 
on which have been arranged suit 
ible objects. Alternatively, the object 
may be inserted into the negative 
carrier of the enlarger. There is 
enormous scope for elaboration of 
the basic principles 

Making photograms gives play to 





by HEINZ WEDEWARDI 


the exercise of ingenuity and artistic velopment a pattern of the shapes, 
expression and the field is limitless Sharply outlined, is produced on a 
Technique is simple. Success depends black ground. The selection of ob 
on feeling for line, massing and tone jects is limited only by their size in 
relation to that of the paper. Small 

As a Start a few common object objects may be inserted into the 
should be arranged on a sheet of 
bromide paper on the base of the 
enlarger and ‘flashed’ by light with 


values. 


negative carrier and their shadows 
projected 

Elaboration of patterns is possible 
the lens well stopped down. On de by a combination of these two 





approaches. Some of the articles may 
be placed on the paper, others in the 
carrier. Modifications of the tech- 
nique include lighting the articles 
cbliquely. 

Items which lend themselves to the 
making of photograms are feathers, 
plants, snippets of cloth, glass beads 
and other transparent or translucent 
materials. Foaming liquids can be ex- 
ploited to good effect. They should, 
of course, be placed on a slide in the 
negative carrier. The combinations 
and permutations of selection, posi- 
tion and lighting are infinite. An eye 
for line, massing and tone values is 
essential for consistently good results. 
Scope can be extended by utilizing 
suitable negatives in the enlarger 
carrier when flashing or moving the 
objects on the baseboard during the 
exposure. With a little ingenuity 
figurative patterns can be contrived 
from paper clips, wire shapes and 
similar items. 


TONE REVERSAL 

Normally, photograms are _pre- 
sented as white images on a black 
ground. Some patterns, however, may 
look better in black on a light ground. 
It is a simple matter to reverse the 
tones by printing or copying. So long 
as there are no middle tones, this 
reversal can be effected by straight 
contact printing. The photogram is 
placed emulsion to emulsion with a 
sheet of sensitive paper in a printing 
frame or under a sheet of plate glass 
and exposed through the back. The 
resultant lateral reversal is seldom of 
any consequence. If, however, there 
are grey tones in the photogram re- 
versal will entail copying in the 
camera. A negative is made in the 
usual way, and from it an inter- 
mediate diapositive which is placed 
in the enlarger and projected in the 
normal way. 

Montage of repetitive pattern 
elements all enlarged to the same 
scale—with some of them laterally 
reversed, perhaps—will often pro- 
duce surprising and pleasing patterns 
which will amply repay the time and 
trouble expended on making the in- 
termediates. 


PSEUDO SOLARIZATION 

Any monochrome negative with 
strong contrasts can be used for 
making a _ pseudo-solarized print. 
True solarization occurs when a 
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negative is grossly Over-exposed as, 
for instance, when the camera is 
pointed directly into the sun. After 
the stage of maximum blackening 
has been reached density is lost, so 
that the sun would appear as a light 
spot on the negative. This character- 
istic is utilized in the direct-duplicate 
type of film, during the manufacture 
of which the material is pre-exposed 
to a value just short of the maximum 
Subsequent normal exposures will 
then produce a positive image. 


SABATTIER EFFECT 

In pseudo-solarization advantage 
is taken of the Sabattier effect so 
named after Armand Sabattier, who 
in 1862 observed that if a partly de- 
veloped print is exposed to white light 
the light parts blacken although the 
already darkened areas remain un- 
changed or lose density, depending on 
the amount of light admitted. He also 
noticed that where an original black 
area is adjacent to an area blackened 
by the second exposure a light line 
of demarcation is produced. This is 
explained by the retarding action on 
the course of development by the 
bromide liberated during the 
blackening of the post-exposed 
areas. Blackening proceeds more 
rapidly than the liberated bromide 
can diffuse from the area, so that a 
concentration builds along the out- 
line of the area initially blackened 
and where no reduction is taking 
place. The stronger the original con- 
trast, the more marked will the line 
of demarcation appear. The _ tech- 
nique is as follows: project the 
image of the negative on to hard con- 
trast paper, allowing only a_ bare 
exposure. Put the paper into the de- 
veloper for about a minute and then 
turn on a white light—a 40-watt opal 
lamp some 20 inches above this dish 
will be suitable—for from 2 to 4 
seconds. Continue developing by in 
spection, allowing gentle agitation 
until the desired result appears and 
quickly transfer the print to a stop 
bath consisting of 2 per cent acetic 
acid. Finally, fix, wash and dry the 
print in the usual way. The best initial 
exposure, preliminary development, 
second exposure and final develop- 
ment must be found by trial. 


CUTTING FOR CONTRAST 

Often the result will be rather flat 
and perhaps veiled. This can be 
counteracted by treatment in 
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Farmer’s reducer, for which the 


formula is 
SOLUTION A 
Potassium ferricyanide 
Water to 
SOLUTION B 


Hypo crystals 1 oz 
Water ; to 20 o7 


Add one part of A to 5 parts of B 
The mixed solution undergoes rapid 
decomposition and remains active for 
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a few minutes only. Immerse the 
print in the solution and keep it mov- 
ing continuously, rinsing it in clean 
water from time to time. Local treat- 
ment may be carried out with a 
pointed pledget of 
soaked in the reducer, plunging the 
print frequently under a running tap 
Finally, the print is washed and dried 
in the normal way 


cotton wool 


SOLARIZED NEGATIVES 
The results produced by printing 


from solarized negatives are usually 
more brilliant than those derived 
from treated positives, but few people 
will wish to risk spoiling a negative 
The solarization may be carried out 
on a copy negative so that if anything 
goes wrong the original is still avail- 
able. The technique is essentially the 
same as for positive materials, but the 
Sabattier effect is more clearly de 
fined and the lines appear black or 
the final print, lending a graphic 
quality to the final result 
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BRIDGES 


by RICHARD BOUWENS 


Paris possibly means something different for everyone 
who says he loves it. But all those who claim to do so 
have one thing in common, and that is a nostalgic regard 
for the Seine. 

For the quais and the bridges provide so much of what 
we regard as the essential Paris—the Paris we love. Here 
you find those with time on their hands, browsing at the 
bookstalls, idly fishing or strolling. Here are the lovers and 
the clochards, the artists and the photographers. 

From one of the windows in the apartment of Richard 
Bouwens (our Paris editor) one sees the view, above, as 
one looks out on the Bridge of Saint Michel, across to the 
island which is known as the City and the towers of Notre 


Dame. The old cathedral rides there through the centuries 
like some graceful ship moored in midstream. 

From another window Richard Bouwens looks down 
stream towards the oldest of all the bridges, strangely 
known as the Pont Neuf. The view described has been 
photographed at left. 

If you go to Paris this year and take your camera, per- 
haps your happiest and most fruitful picture hunts will 
take you along the banks of the Seine and it will bring 
you within shooting distance of some of the bridges 
recorded here with Richard’s Ikoflex. 

They have been immortalized in paintings and in song 
romantically in the latter, in contrast to that famous 
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bridge of London which was only sung about because it 
fell down. The Pont Neuf was built in 1605 and is still as 
good as ever. It is the oldest one in the city, in spite of its 
name, and links the left bank to the Isle de Cité. 

[he first bridge of all stood where is now the Pont 
Saint Michel. Napoleon III built the current one. But when 
the first bridge was erected it provided access to a small 
island called Lutece, which became known as Paris after 
the Roman conquest. Nowadays, the Latin Quarter book- 
sellers have their open stalls along the quais, and opposite, 
on the island, stands Police Headquarters 

The lower banks of the Seine pass beneath the arches of 
the bridges, and are favourite haunts of lovers, tramps, 
dogs, dog walkers, artists and photographers, fishermen 
and amateur jazz bands 

The lower left banks of the river are slowly being 
converted into traffic underpasses to avoid busy bridge 
intersections. But there are still miles of river bank walks 
where cars cannot go. River boats work up and down, and 
are a good stand for photographers. So are the towers of 
Notre Dame, for those who are not afraid of the climb. 














CITY SALE & EXCHANGE LID 


Fine Results Come Easy the AGFA WAY. 


35 mm PHOTOG RAPHY Agfa Cameras are real value for money. Designed to please 


critical users. Precision construction and smart finish. 














35 mm Agfa Flexilette twin-lens 





‘ 35mm Agfa OPTIMA. The camera 
reen with geired 122 ColerApewr that thinks for you. With automatic 


- 
Lenses. 10 shutter speeds. Direct | (23 exposure-setting meter F3.9 lens of 
Rees cag Small ee ae ge | ; B special design to give ample depth (E.R. 
ase ) vs a —— 
| re ss 
| ‘nik Gnenea Case £3 10 6).. £39 23 
35 mm Super Silette Automatic. | 639 2 3 


With coupled rangefinder, bright-line 35 mm Agfa Silette Vario. 35 mm Ambi Silette. With inter- 


changeable lens F2.8 and 10-speed Syn- 
finder, coupled exposure meter, Wonderful value. F3°5 coated lens. chro-Compur Shutter. Coupled range- 


F2.8 a ae ... £50172 3-speed shutter for only... £9 186 finder ... aad .. £50144 











Here are some examples of our EASY TERMS 
és. d és. d 


Get Your BLUE BOOK Now! 
The 1960-196! Edition of our justly famous Blue Book 


increased in size to cover 200 pages and with hundreds CASH PRICE 20 00 3000 
Your old camera can be of illustrations of latest apparatus is now out. Price 2/- 


DEPOSIT 4 
taken in part exchange post paid. This is the finest two-bobs-worth of | S plied ¢ee 


} 
Write for fuller details 
| 
if @ modern model photographic market information you have ever seen 12 MTHLY. PMTS. OF | 9 2 230 
| 


of these fine cameras } 


Order it now. Write now for Order Form 








CITY SALE =—= THE CAMERA SPECIALISTS 
93-94 Fleet Street, E.C.4 | 63-66 Cheapside, E.C.2 | | Leadenhall Street, E.C.3 


Phone: FLlEet St. 9391-2 Phone: CiTy 1124-5-6 Phone: MIN 1156 & 6253 























Meet the Bella family! 


IN DISTINCTIVE GREY FINISH 
From £3 19 II! PROFILE TRIPOD 


These models in their attractive satin grey finish strikey Most Sturdy 


: : ; ; in its 
a note of modernity in camera design...a pleasing} price Range! 
breakaway from the conventional black. 
Two section 
@ Colour-corrected f/8 lens focusing from § feet to infinity legs of 
@ Shutter 1/50, 1/100 and B, Synchronised for flash. profile tube 
@ Large direct viewfinder. @ Fitted with accessory shoe in silver grey 
@ The SUPER models at £5/13/4 are fitted with a DOUBLE EXPOSURE : 
PREVENTION device and very large BRILLIANT VIEWFINDER. Rigid 
adjustable 
BELLA 46D ; eee centre column 
A small, very handy, and . —_— . ‘ — ygenore ” : Each leg 
yet ay agers | for & a i ; | »— adjustable by 
exposures 2 I gin. op ~ quick acting 
127 film at £3 19 1 lever 
BELLA SUPER 44 / - 
for 12 exposures on 127 ag Closed 24 
film at £5 13 4 \ ‘ extending 
Luxury finish and extra f. a ? : \4 to 61” 
features of SUPER ; . 3 Ib. 9 oz. only 
models). / 
BELLA SUPER 66 ‘ = MAJOR PAN gti , CINE 
for 12 exposures 2} x 2}in HEAD 


on 120 filmat £5 13 4 =—— = 
SUPER 66 SUPER 44 1430 £5 13 4 GF. | 9. 10 
Available from your ACTINA STOCKISTS or write for latest catalogue to: 








oe 
7 


oe: be 
10 DANE STREET, HIGH HOLBORN, LONDON, W.C.! Telephone: CHAncery 7566/7 
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ADOX FILMS 
AND DEVELOPERS 


Popular high-quality 


As 1s probably by now well known, the 
UK agency for Adox has been taken 
over by Gnome Photographic Products 
Ltd of Cardifl 

They recently submitted a selection of 
films and developers for trial. The con 
signment included Adox 35-mm films 
KB 14. KB 17 and KB 21 with the cor- 
responding rollfilms. The developers 
were Mikropress and a new one, E 24, 
described as a fine-grain compensating 
developer 


PACKINGS 


Films and developers are packed in 
tough, hermetically sealed plastic 
pouches and, of course, cartoned. Very 
comprehensive instructions regarding 
preparation, use, storage and exhaustion 
rates of the developers are supplied. The 
cassettes are made of resilient plastic. 


DEVELOPER E24 

The contents of the packets poured 
easily and passed into solution quite 
easily. An additive is present to prevent 
the precipitation of lime salts. The solu- 
tion was kept unused for two weeks and 
remained perfectly clear; negligible pre- 
cipitation occurred. The _ instructions 
advised that the solution should be 
stored in dark bottles. It is stated that 
it will keep unused almost indefinitely, 
provided the container is completely 
filled, and that used developer will keep 
several weeks 

Simple sensitrometric tests confirmed 
the claim that the developer increases 
the effective film speed and that this gain 
is more marked with the slower films 
than with high-speed materials. 

Following the recommended develop- 
ing times produced a smooth gradation 
without sharp changes in the toe o1 
shoulder of the curve. Graininess in 
mid-tones on the fastest of the films. 
KB 21, tested was not obstrusive in 
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ded times in E 24. Compares 


15-diameter enlargements, although the 
structure of the image was rather coarser 
than that produced on the same film 
processed in Mikropress. Higher gain of 
effective emulsion speed is possible by 
increasing the development time; con- 
trast increases at the same rate. The 
degree to which speed can be pushed 
will vary with different emulsions, but 
short experience of the films and de 
velopers submitted indicates that they 
are worth better acquaintance 


MIKROPRESS DEVELOPER 


As its name implies, this is offered 
primarily as a fine-grain developer, 
although it is described as compensating 
and as maintaining full threshold sen- 
sitivity even when films are treated for 
normal development times. Tests pro- 
duced smooth gradation, and even on 
KB 21 film the grain structure of mid- 
tone areas was very Satisfactory in 15- 
diameter enlargements (equivalent to 
15 x 20 in. prints from a 24 x 36 neg 
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Telative log exposure 
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materials now being imported by Gnome 


The stock solution was prepared with 
the same ease as E 24. No precipitation 
occurred after two weeks. The storage 
life of unused solution is quoted as ten 
to twelve months, that of used developer 
kept in completely filled bottles eight to 
ten weeks. A litre is stated to suffice for 
the treatment of ten or eleven films, 
miniature or roll, A table of adjustments 
of development times after each two 
films have been treated is included in 
the very full instructions. 

Mikropress is issued in packages to 
make 1, 2 or 5 litres 


FILMS 


Those designated KB (Klein bild) are 
miniature films; the ‘R’ series are roll- 
films. KB 14 and KB 17 are described 
as having triple anti-halation protection 
This is accomplished by the use of a 
thin emulsion layer, a dyed base sup- 
port and a lacquer backing. KB 21 is 
only double-anti-halo protected—by a 
thin emulsion and a blue-grey support. 
All the rollfilms are double protected, 
having coloured backings. The numbers 
are the DIN indices, but they should be 
applied with caution as the developer 
used and the timing have a bearing on 
the effective emulsion speed. 

Technical data tables are available 
guoting the working indices when 
various developers are used. Invariably, 
the recommended working index is 
higher than the standard, due no doubt 
to the ‘safety factor’ hidden in the 
official ratings. 

Repeated mention is made in the 
manufacturers’ literature that films with 
lacquer backing must not be wound into 
aprond dimpled or one side only nor 
may they be developed back to back. 

Miniature films: KB 14, KB 17 and 
KB 21. 

Rollfilms: R 14, R 17 and R 21 


Developers: E 24 and Mikropress 
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PHOTO-DEALERS 


Lif, 


LOR! 


LY, 
ZZ 


LONDON, W.1I. 





YOU GAN’T DO WITHOUT THIS! 


Paterson 
Silicone 
Polishing 


Cloth‘ 
i 


ONLY 


2/3 
AT YOUR 
DEALERS 


Generousltixll 
in. size. Essen- 
tial for Trans- 
parency moun- 
ting — gives a 
brilliant lustre 
to glasses. Res- 
tores and im- 
parts a protec- 
tive silicone film to all camera parts, chromium, etc 


Manufacturers: R. F. HUNTER LTD., LONDON 





INSTITUTE OF BRITISH PHOTOGRAPHERS 


38 BEDFORD SQUARE 


Founded 1901 


W.C.1 


Incorporated 1921 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 


Fellows. Associates and Licentiales 
are entitled to the designation 
“Incorporated Photographer” 
Details of Aims, Objects and Qualifications 


required for professional membership may be 
obtained on application to the Secretary. 
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Wuto Viewer 


@ Magazine accommodates 36 slides 
in 35mm, Bantam or Superslide— P, P 
mixed Plastic, Metal or Card. Iu eC 


Q | 
@ Automatic Push-Pull operation {| é 


; : aa INCLUDING SPAR 
handles 36 slides at a time elimi- (RE SULe 


nating individual slide handling. slid . r 
ide storage box containing 


, 6 magazines 
@ Operating lever actuates lamp cut- 


out switch between slides—thus Single magazines 


conserving batteries. 


@ Brilliant illumination is achieved 
by two standard 4iv. torch 


batteries. 


IT’S NEW!... 4 
IT’S UNIQUE ! 


Obtainable from your usual dealer. 


a 


Trade enquiries to:— 


SEECOLOUR LTD. 34 CHURCH RD. HOVE 
TELEPHONE: HOVE 772477 








a complete 


3D 


service at 
THE 
STEREO 
CENTRE 
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Stereograms Limited offer you a complete 3-D photographic 


service at the ‘ 


@ Stereo Cameras 

@ Expert and speedy slide 
mounting service 

@ Metal and cardboard 
slide mounts 

@ 3 types of hand-viewer: 
I!iuminated hand- 
viewer, battery or 
mains operated. Folding 
cardboard viewer (day- 
light). Rigid cardboard 
viewer (daylight). 


‘STEREO CENTRE.” 


@ Viewer and - 


holding cases 


@ 12-slide multiviewer | 
(mains operated) 


@ 3-D Projectors 
@ Table Viewers 
™ Slide duplication _ 


® Stereo photography | 


Fully illustrated literature is available from: 


THE STEREO CENTRE | 
10 North Audley Street 
London, W.| 


Telephone: 


MAYfair 3958-9 


2! 


zx weak KKK 


A Gift at 10/6: 


The Year's 
Photography 


Copies of the 1960 edition 


are now available from 16 


Princes Gate, and all good 


shops. A few copies in paper 
covers at 7/6 


Postage 
x ~ * ~ * x *k * 


and packing ] 


extra 
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MADE IN 
SATIN FINISHED ALUMINIUM— 
STRONGEST AND LASTS LONGEST 


2in. x 2in. slides for card-mounted trans- 
parencies and Kodak Bantam Colorsnap 
Slides. Picture aperture 40mm. x 40mm. 


POP 


| Now only 7/6 for 20 Storage box of 100 35/- 


SEVEN O 23’ x21’. Picture aperture 56mm. x 56mm. 


May be masked to 56mm. x 40mm. (16 on 
120 film) 


Box of 12-10s. 6d. Storage box of 48-£2. (20 masks Is. extra) 


SUPREMO 2in. x 2in. Picture aperture 34.5mm. x 


23.5mm May be masked to 23mm. x 
23mm. or 23mm. x 17mm. 


Box of 20-10s. 6d. Storage box of 100-£2.10s. 
Through your local dealer, please 


THE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 





THE MPP 5x4 MIGRO TEGHNIGAL 


(MARK VII) BRITISH PRECISION CAMERA 


gS 


As used by 
Armstrong Whitworth Aircraft Limited 
Austin Motor Company Limited 
The British Overseas Airways Corporation 
Bristol Aeroplane Company Limited 
Dunlop Rubber Co. Ltd, (Dunlopillo Division) 
English Electric Co. Ltd. 
Imperial Chemical Industries Limited 
The Metal Box Company Limited 
Rolls-Royce Limited 
Shell Refining & Marketing Co. Limited 
Vickers-Armstrong Limited 


NO PURCHASE TAX 
(lens extra) a . 
The Micro Technical move- 


ments include: Triple extension; 
Drop Baseboard; Wide angle 
focusing; Tilt, cross, rising and 
swing front; Swing and revolv- 
ing back; Detachable focusing 
hood; Range-finder with direct 
coupling to all lenses. Plate 5°x4’ 


Hide carrying cases, 


sane ) ‘£16.12 
Microflash i" , eo No Purchase Tax 


New battery-operated flash gun designed partic- 

\ ularly for use with MPP Cameras. Adjustable 

. aluminium reflector with annular surfaces and 

£7.10 ‘ semi-matt finish produces concentrated light. 
Takes any bulb with ES cap. “Hot"’ bulb ejector, 

Plus P.T. £1.5. N independent or synchronised control, long life 
battery case. Extra lead sockets. Tripod bush. 


THE MPP BRITISH 5x4 
MICROPRESS CAMERA gts} oo 


as used by most of the leading Photographic Press 


Agencies and National and Provincial Newspapers. 
Focal plane shutter 1/1000th sec. Synchronised for flash 
shutter release operates either front or back shutter. Built- 
in long based range-finder couples to alternative lenses. 
Direct view finder with parallax correction. Deep self- 
erecting focusing hood. Drop base-board and linked wide- 
angle rack for short focal lengths. Rising-cross-and-tilting 
front. 

Full details and specifications from MICRO PRECISION PRODUCTS LIMITED 145 London Road, Kingston-Upon-Thames 
Tel: Kingston 0153 


NO PURCHASE 
TAX 
(lens extra) 


63 





Send for a 
STEREO Free Stereo Slide 
GRAPHIC 


THE ULTIMATE IN 
COLOUR PHOTOGRAPHY y CRAY 


v 


IT IS ONLY BY A DEMON- 
STRATION THAT YOU CAN 
REALLY APPRECIATE 3D 
Send for a FREE STEREOSLIDE 
and view it at your dealers 
through a Wray Stereo View- 
er you'll be convinced at first 


To WRAY (Optical Works) Ltd 


CAMERA £22-5-0 Ashgrove Rd., Bromley, Kent. 


VIEWER £4-19-0 


Full range of accessories available 


WRAY * BROMLEY - KENT 


Please send, absolutely free, a specimen stereo slide as 
advertised (P) 


Cam] 
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“AND NOW NEG. POS. | 


We know that lots of people have been waiting for us to start our 
COLOUR PRINTING SERVICE 


and now it is available with the same quality service that 
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distinguishes our Reversal work. This very complete colour 
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service is available through your usual Retail Shop. 
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EKTACHROME - FERRANIACOLOR and ANSCOCHROME 
KODACOLOR and AGFACOLOR 


HAAGMAN COLOUR LABORATORIES 


18 DOUGHTY STREET - LONDON °: W.C.1 
Telephone HOLborn 2503 
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30 YEARS AGO, 


AMIDST 
THE 


COLLEGES 
MALLINSON’S 


__ WAS FOUNDED 


It came into being for the sole purpose 
of teaching photography through the 
Post. Photography in its most fascin- 
ating and profitable form—FREE- 
LANCE PHOTOGRAPHY. 


TODAY 


Mallinson’s still exist to collaborate 
with amateurs in selling their pictures 
in all possible markets. There have 
been 


THOUSANDS 


of successful Mallinson Students, and 
they have mostly stayed as amateurs, 
making anything up to £300 a year in 
their spare time. Some became so 
successful that they took up free-lance 
work as a profession. 


WOULD YOU LIKE 
EXTRA CASH? 


Then come to Mallinson’s and learn 
how to make it by 


SELLING PICTURES 


A Mallinson Course will give you 
increased enthusiasm and fun from 
your hobby. It will prevent stagnation, 
and give you a new zest for taking 
pictures. It will help you to make the 
most of your skill. 


THE TECHNIQUE 
OF PHOTOGRAPHY 


is taught under a separate Course. It 
covers exposures, lenses, developing, 
printing, enlarging, colour and, if 
needed, portraits and figure studies. 
Both Courses are fully described in 
the FREE illustrated Brochure which 
is yours for the asking. Write to: 


MALLINSON’S 


School of Photography & Journalism 
Dept. 16 


CAMBRIDGE 








LOCAL DEALERS’ 


@ CROYDON 





|Your Bell & Howell 


| and Bolex agent 


- Durbin & Mobryde Ltd 


112 North End 
Croydon 0049 





@ DUBLIN 


O’SHAUGHNESSYS 


Best selection NEW, Secondhand 





Cameras, Colour Films, Accessories, 


Catalogue & Price Lists Available 
THE PHOTOGRAPHIC 


CHEMIST 
10/11 MARY STREET, DUBLIN 





@ FINCHLEY 





| A Complete 

| Service for the 

| Photographer 

A. M. DAVIS LTD | 


857 HIGH ROAD, N.12 
Phone: HiILiside 3319 








@ HARROW 


ALLAN STEWART 
238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m, BYRON 4236 








For details of spaces on this page 
please write to 


Advertisement 
Manager 


PHOTOGRAPHY 


Vogue House, Hanover Square, W.! 





@ NORWICH 





8 & 16 mm Cine Equipment 


Specialist in 35 mm Processing 


Price Lists. Phone 23464 


| 
| 
| 
Projection Theatre, Film Library. 
| 


| George Gregory 
| Ltd 


| 


Goat Lane 


| 





@ SOUTH HARROW 


SYDNEY S. PARKER LTD | 


281/3 NORTHOLT RD. 


@ STILL AND CINE EQUIPMENT | 
Aldis, Paximat, Specto, Bell & 
Howell, Alphax, Hylyte projectors. 
8mm FILM LIBRARY. 





/e@ 
@ PROCESSING ON PREMISES. 
os 


EXTENDED PAYMENTS. 
BYRON 2548 





@ TOLWORTH 





For Everything Photographic 
Large range of equipment and 
accessories for B. and W.and colour 
photography 
PROMPT POSTAL SERVICE 
SEND FOR FREE CATALOGUES 


Th 
EPSOM PHOTO FINISHING 
co. LTD 
33 THE BROADWAY, TOLWOR "HH 


Surrey’s Photographic Specialists 
(Also at Epsom) 





@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 


3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 











For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 


A.M. DAVIS 


Ltd 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373) NAS 
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3 Star xey¥e%% reasons to 
POST your FILMS to PARAGON 


% The Highest Quality & The Fastest Service 
& At the Lowest Prices & 


% SPECIALISED 35-mm PROCESSING 


Film Microphen FG Developed aid each frame 
enlarged to— 

10/6 
11/6 


$-plates (44 « 34in.) 
Paragon Jumbos (5 


(Taking che fullest 


34in.) 

35 mm. format) 

Postcards 13/6 

Cassette reloaded H.P.3 or Plus X 3/6 

x 120 & 127 FILMS FINE GRAIN DE- 
VELOPED |/- & DE LUXE ENPRINTS 
4d. each (full neg. enlarged approx. 2x) 

te FIRST QUALITY ENLARGEMENTS 
(from any size negatives) 


Postcards 6d. each. }-plates 
Wholeplates 1/3 each 


}-plate 5d. each 
9d. each 
S.A.E. for free mailing 


se add postage for returr 


gs 
PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


secede elonieate etn niece ato clo niente teenie ato cioeie die ctncincioateat> 
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—EXPERT REPAIRS — 


to precision CAMERAS and BINOCULARS | 
CINE EQUIPMENT, EXPOSURE METERS 
ELECTRONIC FLASH 
LENS repolishing and coating 

ADVICE AND ESTIMATES FREE | 
| 
| 
| 


TECHNICA CAMERA uo 


23 GARRICK ST., W.C.2 


Entrance via Garrick Yard 
Adjacent 66 St. Martin’s Lane 
Temple Bar 9547 








SELBY’S COLOUR 
SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
are Post Card 42 oe 8x54 7/6 


NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, transparency not 
larger than 34 x 24, P.C. 3/6,7x5 10/6, 
10x 64 27/6, 10x 10 27/6, 10x 15 60/- 


ANY MAKE OF COLOUR FILM PROCESSED 








Overseas orders particularly welcomed 
Please send cash with order, post free if 
over 10/- for colour prints. 





ANY MAKE OF COLOUR FILM PROCESSED 


Sussex Square, Haywards Heath 
Sussex P.D.A 
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Photo Market 


exchange of ail 
APPARATUS, SERVICES 
VACANT and WANTED 
(Minimum 7s. 6d.) 
6th of 
same 


For buying, selling and 
PHOTOGRAPHIC 


and SITUATIONS 
Rate 9d. per word. 


with pre-payment 
issue published 


month 
month, 


Copy by 


for 





Apparatus for Sale, Exchange and Wanted 





LONDON CAMERA EXCHANGE CO 
TD. will purchase for cash, exchange or sell on 

commission all serviceable types 

photographic and optical apparatus and accessories 

in sound condition. Good prices allowed. Ca 

write or phone. No. 35 Bucklersbury, Queer 

toria Street, London, E.C.4. City 4591 

only from Bank and Mansion House Stati 


@160 8-mm FILM PROJEC aoe 


. THE 


of second-hand 


£6/17/6 complete Animal and 
Catalogues from Diamond Films, 
Street, Slough 

@ ‘ARGYLL’ transparencies 

x 2 in. Leica photographs of 
or with specimen 2/6 


list free 
88-92 George Street, Oban 
(Still), 


@ PROJECTORS 
from £5/17/6 complete. All types, sizes 
Fan Base, fits any projector. £3/7 
Systems: Screens: Slide boxes, etc 
S.A.E. Brochures. E. Marshall 
Norwich Avenue, Bournemouth 


super qualit 2 


Scottis 
I AIRD P ARKER 


Home Assembly 


Save 
Smith 





Books 





@ ROYE'S best seller 
fourth printing now ready, 222 pages plus 
photographs. ‘Startlingly frank, illuminating 
written’—Sunday Pictorial inating’ 
Sketch. 25/- post free. Send 3d. stamp or 
other books by Roye, de Dienes, Everard 
unique publications available only fron 
Camera Studies Club, Ilfracombe, Devon 


@ SUN {ND HELATH-—International 
This Naturist publication from Denmark 
discontinued. Limited back numbers 3 
available at 3/- each, post free 

STU DIO—from Denmark. This photogr 
magazine is now available in limited number ly 
Nos. 1-11 available at 5/- each, post free. ORDER 
NOW from the Rodney Book Service, 11 Mon- 
mouth Street, London, W.C.2 


@ AMERICAN PUBLICATIONS. Year's 
scription Popular Photography, 43/-: US Cam 
39 /-: specimens, 4/- each. Kodak Color Handbook 
39/3: How to Photograph Women, 22/-. Post pai 
Full catalogue free Willen Ltd. (Dept. 65 
Drapers Gardens, London, E.C.2 


autobiography. Nude 


- 





Clubs 





A aes TIONS to new friends, home 
seas. V.¢ 34 Honeywell Road, S.W.11 





Personal 





@ MODELS REQUIRED, profe 
petent amateurs. Write Mr. W 
195A Block Lane, Oldham, Lancs 
@ MODELS WANTED 
or ‘phone, Strathmore 
Wythall, Birmingham. Tel 


ssiona 


Winterb tt 


Amateurs trained 
Studio Stati 
Wythall 2246 


FOR FIRST CLASS 
"PROCESSING 


1 service on colour and mon 
ondjtions under whi 


perate, is w we've built our reputation 


We 


Tk at gether with the ontrol 


process 
ms ‘5 ram. Films 
20 Exposures 36 Exposur 
EKTACH ROME ’ y 15 
FERRANLACOLOR , 9 15 
ANSCOCHROME ’ ) i 
KODACOLOR 7 
AGF ACOLOR 7 
GEVACOLOR r TJ- 
We make ” 


s of colour negatives 
ir wy 2st bre 
e ur and first-class relia 


| your Col 


GRANT PHOTO LABORATORIES 
196 Lancaster Road, , London, \ Ww. A. 


ar Work 


HL GH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN LONDON °* 
Phone: RENown 4128 
alee cen Camera Repairers 
1L& DisrRipuTors tor 


MIR ANDA CHANGING BAGS 


“The World’s Best” 





S.W.6 





PHOTOGRAPHS 


TRANSPARENCIES & STEREOSCOPICS 
For artists, collectors and photographers 
elections 10/- & up EXCHANGEABLE 
Lists 3d. st 7a ier ape 
Post » Service Only—No callers 
PLY. STAR PRESS 
STREET, LIVERPOOL, 2 


vy 


6! LORD 





hrome 


bh 


es 


and Monochrome too 


Printing 5-7 
le 


Par 1327-8 








H. A. Garrett 

Camera Repairers 
miniature and 
years of 


Camera all types 


experience. 


repairs 
repaired by experts: 35 
Member of P.A.R.G, 

4a Grove Road, Sutton, Surrey 
Phone Vigilant 2285 











COLOUR SERVICE 
Quick individual 


attention of 


Ektachrome E2 
Reversal 


Kodacolor 
& High Ferraniacolor. 
Films 35mm 20 exp. 9/- 36 exp. 15/- Roll 
Films 6/6. Films. 35mm 20 exp. 
7 6. Roll Films 6/6, En-Prints 


Negatives 2/9. Usual Trade 


Kodachrome 


Speec A 


Negative 
36 exp. ri 
from Colour 


Terms. 
Photo Services. 
30 Southborough Rd.. 


Bickley, Bromley, Kent. 











KLIKS 


35 mm SLIDEHOLDERS 


FOR ‘QUALITY’ 
PROJECTION 


WITH MAXIMUM 
PROTECTION .. 


ONLY 4/11 ror 20 


o 1¢ A 


K. G. CORFIELD LTD. 
33 NEWMAN ST. LONDON W.1! 











1959 ROLL FILMS 
VERICHROME PAN 120 & 127 
SIZES ONLY 


3 for 5/- (Post 6d.) 
17/6 per doz. (Post |/6d.) 


FULLY GUARANTEED 


MANUFACTURERS 
CLEARANCE 
LINES 


Send for new list of fascinating 
bargains at half list price! 


CANADIAN 
' 7 x 50 
Cal NAVAL 
Cl BINOCULARS 


Have you ever wanted a really first-class pair of bino- 
culars? And have you been waiting for a real bargain in 
which you can invest your money with little eee of 
it depreciating? Your search is ended! The 7 x 50 
Binoculars made to exacting standards for the olted 
work of the Royal Navy, under Bausch & Lomb licence, 
are the finest value in binoculars today. Unequalled 
brilliance and penetrating power, for day and night 
use. Handsome case and neck sling included. 
Unrepeatable offer £19 176 
Hire Purchase Terms: nine monthly payments of £2/6/-. 
Delivery after receipt of first payment. 


10 x 8 MASKING FRAME 





This masking frame is now a firmly established 
favourite among photographers, Ali-metal construc- 
tion, white enamelled base with screwed-on rubber 
feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime 


There's nothing quite so good at the ound 
(Post 2°6) 


ALL METAL TRIMMER 


A really well made all- 

metal trimmer, 11 in. 
x 10 in. Sheffield Steel blade self-sharpening. Ruled 
at top. Stove enamelied white, with rubber feet, Easily 
the best ching in its class. 


—_——_—_ 


BULK 35mm FILM 


Really first class; fresh, reliable film, Plus-X B, 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 
15/-, 6 Exposure reloads, 2/6. Loaded cas- 
sette, 4/-. Positive Film for Transparencies. 25ft 
6/6, SOft 12/6. Reloadable cassettes, 5 for 5/-, 
10/- a doz. 

Dufaycolour, Loaded cassettes, 4s. 6d. 


POSTAGE EXTRA 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON 
E.10 LEY 6585 
Send S.A.E. for lists 











Photo Mar 





Printing and Developing 


@ YOUR FILMS receive individual attention with 
me " -grain developed—35-mm., 34 x 

12/6 8. 34 x 24 prints 3/10; 120, 8, 44 
prints r 2; 12, 4 square 7/6. J. D. Dillon, 22 
Linden Avenue, Wembley, Middlesex 

@ 35-mm. SPECIALISTS—24-hour postal quality 
service; film Microdol developed, hardened. Glazed, 
matt, prints of whole negative, 34 x 24, 10 En- 
prints 12/6; Postcard 15/6 inclusive. Only first- 
quality materials used. F.P.3. H.P.3 Plus X reloads 
3/1. C.W.O. Haviland Photo Finishing Co., 445 
Christchurch Road, Boscombe, Bournemouth 








Studios s 


@ STUDIO for hire, fully equipped illustrations 
and model list and photographs 10/-. Mr. W 
Winterbottom, 195A Block Lane, Oldham, Nr 
Manchester. Tel.: MAIn 7993—after 6 p.m 

@ OUTDOOR or indoor photography (studio in 
private wood). S.A. for details. Michael 
O'Connell, Much Hadham, Herts. Much Hadham 
189 


@ STUDIO FOR HIRE. Well-equipped lighting 
and props. Models available. Strathmore Studio 
Station Road, Wythall, Birmingham. Tel. Wythall 
2246 

@ CHARMING STUDIO for hire. Well equipped 
with colour-corrected lighting. Charges reasonable 
L.C.C. licensed and resident models. Send S.A.F 
or call tor details. Photocraft Services, 11 Thayer 
Street, London, W.1. HUNter 0821 








Tuition 





@ GET YOUR PICTURES PERFECT through 
1.C.S. home-study! Learn to produce first-class 
negatives and prints. Get the best out of your 
subjects, in monochrome and colour. I.C.S. train- 
inz is practical. Send for FREE book on Photo- 
graphy Course or P.D.A. Exam. to L.C.S., Inter- 
text House, Parkgate Road, Dept. 496, London 
S.W.11 





Miscellaneous 


@ ART PHOTOGRAPHY! Postal Courses with 
15 original Art Illustrations'—-MONIGRAPHY'! 
Freelancing, Profit-making!' -MODEL Photo Ser- 
vice'—-State age and requirements. No callers' 
Send 6d. s.a.e. (large) GEO JORDAN, 17 Cheyne 
Close, N.W.4 

@ INSURANCE of cameras and equipment, all 
risks. Please advise value. Spinks (Insurance 
Brokers), 476 High Street North, Manor Park, 
London, E.12. Tel Ilford 0502 

@ PRINCESS MARGARET'S WEDDING FILM 
OBTAINABLE FROM DIAMOND FILMS, 235a 
High Street, Slough 

@ ARTISTIC GLAMOUR FILMS for adults only 
Catalogues 6d. from Diamond Films, 235a High 
Street, Slough 

@ PIN-UP FILMS. 24 reels of the latest and best 
in glamour. New titles include Fabulous Josette 
and Little Miss Fit. Cinevue pocket viewer 37/6 
Write, call or phone for complete illustrated leaf- 
let. Capitol Films (Dept. PM), 193 Wardour Street, 
London, W.1. Ger. 8196 








@ SENSATIONAL! NEW! REAL COLOUR 
PHOTOS. Pin-up and Art Studies for adults. Send 
5/- for particulars and sample colour print. No 
callers. THE STUDIO GROUP, DEPT. PY, 15 
Blackfriars Lane, London, E.C.4 


@ SELL YOUR PHOTOS IN THE UNITED 
STATES! Established Photo Agency will sell for 
you. Top prices for amateur or professional 
photos. 50,000 photos of churches, rural scenes 
children, glamour. animals needed. Colonial Studio 
P.O. Box 7663, Memphis, Tennessee, U.S.A 





CHERRY A 
CAM EKA 


{ GET IT AT 


FRITH BROS. 


39 George St., Richmond, Surrey Ric 0405 
114/116 Heath Rd., Twickenham, Middx. Pop 260! 
52 Fife Rd., Kingston-on-Thames Kin 9544 


YOU'LL GET A GOOD DEAL AT FRITH'S 








OLLE 
EPAIRS 


BOWENS 


CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, CLERKENWELL 
LONDON, E.C.i CLE 3295 and 7947 
Special 2-3 day Priority Service 











LUXURIOUS WEST END STUDIO FOR HIRE 
34 ft. x 18 ft. 


Resident and Other Attractive Models Avail- 
able. Low Rates. 12 kW First-class Lighting. 
Drapes, Props and Costumes, etc. Days, 
Evenings and Weekends. Tuition in Art and 
Figure Photography every Tuesday, 7.30 p.m. to 
9 p.m. Beautiful New Models each week. Write 
or "phone 
STUDIO ENTERPRISES LTD. 
41 WARDOUR STREET, LONDON, W.1. 
REGent 6110 














Sie 
Ever READY BATTERIES 


for Life ! 


in your flash gun and transparency viewer 





PRECISION MITRE SAWS 


The ideal machine for the photographer 
and picture framer. Will cut with precision 
mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting. 

POSITIVE LOCKING AT ALL ANGLES 


No. | cuts up to 2” x 2” £5/15/0 
No. 2 cuts up to 4° x 4” aie 


No, 3 cuts up to 6” x 6” £15/10/0 


% Mlustrated Catalogue of Tools 
and Machines for framing 
Sixpence post free 
Tel.: SHOREDITCH 830! (JO lines) 
ONLY LONDON ADDRESS 


S. TYZACK & SON LTD 341-345 Old St. London EC1 


Please mention PHOTOGRAPHY when replying to advertisements 








index to 
Advertisers 


fotografia. magazine 


New techniques—New photography 


Actina Ltd 
Agfa Ltd 
Atlas Lighting Led 
Fotografia Automatic Changers Ltd 

. Bealey, John, & Co. Ltd 
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Light, life and laughter 


Given youth, canoes, water and good natural lighting, you cannot fail to make 

a good picture. Tons of water means light abounding, and plenty of reflected light 
to help you model your subjects’ features. Note that the sun is behind the girl, 
yet her face, chin, and neck are adequately lit. The canoe is perfectly modelled, 
as well, right down to the water line. 

This is the kind of shot you will want to enlarge; so use a fine-grain film. 
ILFORD FP3, Series II, 35mm film has an even finer grain than ever before— 
without any loss of speed. 
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